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CHAPTER I

INTRODUCTION

I have been living through a year, not merely existing in an
abstraction called time., The year has meant to me participation
in a cycle, the awareness of an ebb and flow, of being part of a
vital and complex process , , . . At this moment I am standing on
the threshold of a new year waiting to begin a new cycle of months
forever familiar and forever new. '"Seasons return" . . . though
sooner or late each of us must add, 'but not for me."” '

Thus Joseph Wood Krutch, twentieth century American naturalist, ends his

book The Twelve Seasons.

As 1is twentieth century man, so is renaissance man of the sixteenth
and seventeenth centuries ‘alive to the sense of.creatioﬁ's flux, élive to
the change of seasons and changes of nature therein, alive to the fact of
mutability and earthly instability, the transitory nature of life. The -
writers of the renaissance era are infected by this world view of flux and
change yet influenced by the world view of universal law and oxder; The
dichotomy of these two views or philosbphies is reflected in the poetry of
the English poets Sir Walter Ralegh, Sir Philip Sidhey, Fulke Greville,ﬂ
Edmund Spenser, William Shakespeare: J;hﬁ Donne, and'thé Cavaliers Ben
Jonson, Robert Herrick and Thomas Carew.

What are these two world-views? How did they originate and flourish?
What are their characteristics? Philosophers from classical antiquity
through the renaissance era are responsible for the growth of these two
world views: universal law and order; flux and change.

Philosophers of the ancient world, including Heraclitus, Parmenides,

1Joseph Wood Krutch, The Twelve Seasons (New York: William Sloane
Associates, 1949), p. 187.




Plato, Aristotle, Epicurus, Lucretius, and Zeno, egﬁ;und certain theories
of the universe concerning constancy and change. &he fenaissance era pro-
duced its philosophers and scientists influential to rehaissance diversity
of thought: Cope:ﬁicus, Kepler, Bruno, Galileo, Mbntaigne,»Bacon, and the
political figure Machiavelli,.
1
Influeqtial Concepts of(the "Ancients"

In the fifth century before Christ two opposed schools of thought, the
Eleatic and the Iomnic, existed. The Eleatic, represented by Parmenides,
contends that there is,absolﬁte, self-existing being, which is the subject
of true.knowledge as dist;nct from phenomenal nature.? The philosophy of
flux and flow of the Ionic school, represented by Heraclitus, is in con~-
trast to that of the Eleatic, which contends that there is nothing constant
except change.3

Heraclitus (500 B.C.) regards fire "as the fundamental substance;
everything, like flame in a fire, is born by the death of'something else,"4
Heraclitus claims that "'Mogtals are immortals, and immortals are mortals,
the one liviﬁg the other's death and dying the other's life.'> Heraclitus
further states that the unity in the world is a unity formed by a combina-
tion of opposites:

2Vergilius Ferm, ed. A History of Philosophical Systems (Paterson, New
Jersey: Littlefield, Adams & Co., 1961), p. 75.

3Bertrand Russell, A History of Western Phllosophy (New York: Simon and
Schuster, 1945), p. 44

b

Ibid., p. 41.

S1bid.



“"This world, which is the same for all, no one of god or men has
made; but it was ever, is now, and ever shall be an ever-living Fire,
with measures kindling and measures going out . . . b

“"Coupled are thihgs whole and things not whole, what is drawn

together_and what is drawn asunder, the harmonious and the discordant

u?
L[] L] L] L]

In such a world as rcvcaled by Heraclitus, perpetual change is ta he
expected; and his doctrine, that évérything is in a state of flux, is the
one most emphasized by his disciﬁles as described in the Theaetetus of
Plato. His concepts are revealed, and often refuted, in writings of both
Plato and Aristotle who agree that Heraclitus taught that "‘nothing ever
is, everything is becoming'(Plato), and that 'nothing steadfastly is.®
(Aristotle)"8 |

Heraclitus proppunds that everything changes; Parmenides retorts that
nothing changes. Parmenides, inventor of a form of metaphysical argument,
flourished iﬁ the first half of the fifth century B.C. and was a native of
Elea, His doctrine, set forth in the poem “"On Nature," contends that the
senses are deceptive and that the multitude of sensible things are mere
illusion, that the only true being is 'the One," infinite and indivisible,
the whole of it present everywhere.9

Influencing Plato, fourth century B.C., are both Heraclitus and
Parmenides. From Parmenides Plato derives the belief that 'reality is

eternal and timeless, and that, on logical grounds, all change must be

6Russell, p. 43.
TIbid., p. 44.:
81bid., p. 45.

91bid., p. 48.



illusory."lo Plato derives from Heraclitus the doctrine that '"there is
'nothing permanent in the sensibleKworld.”11 Combined with Parmenides'
doctrine, this belief leads to the conclusion that knowledge is to_be
achieved by the intellect, not to be derived frqm the senses.12 Plato's
dialogue Théaetetus ;upports ;he d;ctrine’of Heraclitus that everytﬁing is
always changing, but states thié as tfue of objects of sense, not of
objects of real knowledge. Plato denies identification of knowleége with
perception (by thé sense;). He states that ome cannot know through the
senses alone that things exist; that only the mind reaﬁhes existence,
judging existence of and the contrary nature‘ofvthat perceived through
touch; Knowledge, therefore, according to Plato, comsists in reflection;
perception is mot knowledge because it has no part in apprehending truth
since it has:none in apprehending existence.13

In Plato's Timaeus dialogue, the philosopher, througﬁ the character
Timaeué, states that intelligence and reason apprehend what is unchanging

14

and opinion apprehends what is changing. He indicates that the world

' cannot be eternal for it is of the senses. Since God is good, he created

the world after the eternal pattern.15

10Russell, p. 105,

11p44.,

121p54.

l3Plato’, Theaetetus, trans. Benjamin Jowett (New York: Random House,
1937), pp. 186~-191,

14

Rnséell, p. 143,

L1pid., p. 144.



God desired that all things shouid be good, and nothing bad . . . .

finding the whole visible sphere not at rest, but moving in an irregular

and disorderly fashion, out of disorder he brought order, . . .16
God made the soul first, then the body, the soul compounded in the
indivisible~-unchangeable and the divisible-changeable.17 The origin of
Time is explored in the Timaeus, ip which Plato indicates that God created
"a copy world designed as the eternal original with the moving image moving
according to number; this image is called Time,18
Plato's metaphysics &iffers from that of Parmenides: Parmenides pro~
.poundq only-the One; Plato the many-~beauty, truth, goodness, animal, man,
etc.. Plato's One is pure Idea-~Good, or God-~in whom there is no change.l9
Plato's dualism=--between reality and appearance, iaeas and sensible objects,
reason and sense-perception, soul and body--is revealed in the dialogue
Phaedo. The character Socrates states, ''Now essences are unchanging;
absolute beauty, for example is always the same, whereas beautiful things
.continually change. Thus things seen are temporal, but thingé unseen are
eternal,"?0 Because unseen, the soul is eternal:

o « o the soul , . . is then dragged by the body into the region of

the changeable . . . . But when returning into herself she reflects,

then she passes into the other world, the region of purity, and
eternity, and immortality and unchangeableness . . 21

16Plato, Timaeus, trans. Benjamin Jowett (New York: ' Réndom House, 1937),
Pe 14- ' ! »

17R.usse11, p. 144,

181pid.
91bid., p. 129.
201p1d,, p. 141.

21Plato, Phaedo,'trans. Benjamin Jowett (ﬁew York: Random House, 1937),



Plato's point of view is representative of a God of static perfection
who moves the world through the love that finite beings feel for Him.
Aristotle's viewpoint ié that of a God of form without matter and a world
that is continually evolving without completion towards a greater degree.
of form, becoming progrcsaivcly more like God with living things aware of
God and moved to action by God's love,22

Flourishing in the third century before Christ, Aristotle in his
Metaphysics fuses Platonism and altermative doctrimes. He propounds that
the universal cannot exist by itself but only in particular things. The
"essence is in existence: form in matter; form and matter already exist,
‘but there are eternal things that have no matter: God.23 He distinguishes
between soul and'mind,“making mind higher than soul; the mind eternal,
the soul perishable; the mind timeless, the soul in Time; the mind with
-higher function of thinking, the soql perceiving sensible objects.24 Plato

declares that soul is essence and eternal as ideas are eternal.

In Aristotle's book On the Heavens are found ingredients of the Chain

cof Be;ng concept, a world=-structure which'is reflected in literature through
the Middle Ages to the late Eighteenth Century, a concept in which princi-
ples of continuity and gradation are fused, Aristotle in Book I Chapters
1-3 propounds rigid classifications'in the nature of thiﬁgs:

Things below the moon are subject to generation and decay; from
the moon upwards, everything is ungenerated and indestructible. In

22Russell, p. 169.

231bid., p. 168.

241p1d,, p. 170,



the sublunary sphere, everythihg is composed of the four elements,
earth, water, air, and fire but there is a fifth element, of which the
heavenly bodies are composed.?3
In this same treatise, Aristotle states that the earth, which is
spherical, is at the center of the universe, a theory supported by the

scientist Ptolemy and rejected by later scientists influential to

renaissance thought: Kepler, Bruno, and Galileo.

In the Nicomachean Ethics, Aristotle views happiness, an activity of
the soul, as the good, Happinessrlies in virtuoué actiﬁity: pleasure is
distinct from happiness, though happiness must include pleasure.26

Epicurus, philosopher of the Hellenistic age, considers pleasure to
be the good, '"'the beginning and end of the blessed life.'"27 To Epicurus,
pleasure of the mind is the contemplation of pleasures of the body;28
virtue is "'prudence in the pursuit‘of pleasure.'"29

Not a'determinist, Epicurds propounds that man, having free will, is
master of his fate, though he'caﬁnot escape death, However, death is not
to be feared, for the soul, material as is the body, perishes with the body;
therefore, there is no source of terror in death, says Epicurus.Bo The

soul, according to Epicurus, is composed of atom particles; soul-atoms are

distributed throughout the body, and at the death of the body, the soul-atoms

25Russell, p. 206.

4261he Great Books Foundation, ed. Ethics, by Plato (Chicago: The Great
Books Foundation, 1955), pp. 44-46.

27Russell, p. 243.
2871p44.
291bid., p. 244.

301bid., pp. 246-247,



survive but are not capable of sensation,31 Epicurus observes

“"Death is nothing to us; for that which is dissolved is_without
sensation, and that which lacks sensation is nothing to us.”

It is through the epic poem of the Roman Lucretius (99-55 B.C.) De

Rerum Natura (On the Nature of Things) that the philosophy of Epicurus

becomes known and influential to the man of the renaissance era., Book I
of Lucretius' poem supports the concept that substance is eternal; that is,
"there exist primordial.bodies of things; because nothing ishborn from
nothing; nothing is dissolved into nothing; and the invisible character of
these primordial bodies does not disprove their exigtence:33

Nothing from nothing ever yet was born.

Fear holds dominion over mortality

Only because, seeing in land and sky

So much the cause whereof no wise they know,

Men think Divinities are working there.

Meantime, when once we know from nothing still

Nothing can create, we shall divine

More clearly what we seek: those elements

From which alone all things created are,

And how accomplished by no tool of Gods.
(161-171)

there are indeed
Within the earth primordial germs of things,
Which, as the ploughshare turns the fruitful clods
And kneads the mould, we quicken into birth.
(208-214)

Hence too it comes that Nature all dissolves
Into their primal bodies again, and naught
Perishes over to annihilation.
(215-217)
3lpussell, p. 246.
321bid., p. 247.

33The Great Books Foundation, ed. Of the Nature of Things, by Lucretius
(Chicago: The Great Books Foundation, 1955), pp. 9-~12,



Lucretius' presentation of Epicurus' concept includes infinite worlds and

eternal creation and destruction of worlds, as evidenced in De Rerum Natura:

e « o ¢ o «.o JFirstly, we find,

Off to all regions round, on either side,
Above, beneath, throughout the universe

End is there none--as I have taught, as too
The very thing of itself declares aloud,

. And as from nature of the unbottomed deep
Shines clearly forth., Nor can we once suppose
In any way ‘'tis likely, (seeing that space
To all sides stretches infinite and free, . . o

. e e o e 9 e o . ] ¢« e o o o

‘ih;t oély this one earéh a;d siy of ours

Hath been create and that those bodies of stuff,

So many, perform no work outside the same;
(1063-1077)

Zeno (300 B.C.), originator of the Stoic school, proposes as main
doctrines that "there is not such thing as chance, and that the course of
nature is rigidly determined by natural laws."3% Zeno advocates that the
course of nature‘"was ordained by a Law-giver who was also a beneficent
Provi&ence e » o« o God is not separate from the world; He is the soul of
the world, and each of us contains a part of the Divine Fire. All things
are parts of one system, which is called Nature; the individusal life is
good when it is in harmony with Natufe.;':s5 ‘The Stoic doctrine states that
man is free'if he emancipates himself from the passions; virtue is the sole
good, an end in itself, not that which does good. "Virtue consists in a
will which is in agreement with Nature, ian harmony with Nature,"36 This

doctrine as to virtue, though not appearing in the fragments of Zeno, seems

to be supported by him,

34Russe11, p. 254,
351bid.

361bid., pp. 254-257,
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According to Cicero, who represents the Stoic position on the Law of
Nature, there is an individual Law of Nature as well as a universal law of

Nature, as he writes in The Offices:

We are likewise to observe, that nature has, as it were,
endowed us with two characters, The first is in common to all
mankind, because all of us partake in that excaellency of reason,
which places us above the brutes; from which is derived all that
is virtuous, all that is graceful, and by which we trace ocur
connections with our several duties. The other character is
peculiar to individuals . . . 7.

Every man, however, ought carefully to follow out his
peculiar character, provided it is only peculiar, and not vicious,
that he may the more easily attain that gracefulness of which we
are inquiring. For we ought to manage s0 as never to counteract
.the general system of nature; but having taken care of that, we
are to follow our natural bias; insomuch, that though other
studies may be of greater weight and excellence, yet we are to
regulate our pursuits by the disposition of our nature. It is to
no purpose to thwart nature, or to aim at what you cannot attain.
We therefore may have a still clearer conception of the graceful
I am recommending, from this consideration, that nothing is grace-
ful that goes . . . against the grain, that is, in contradiction
and opposition to nature.”°® .

Cicero qualifies this law--to follgw the bent oﬁ our own particular nature--
warning that this law is ﬁot opposed.to:the universal law and that "“peculiar"
character is not "vicious," Accqrdipg‘to context, the two Laws are in
harmony. Later philosophers interpret differéﬁtly the statement '"to follow
out his peculiar character.” As Cicero sﬁétés, the Stoic recognizes a
universe permeated with thought or "pronoia" (thélstoic world-mind):

"Nature likewise by the power of reason associates man with man
in the common bonds of speech and life

. L] . * L] . . L] . . L] L] . . [ ] . L . L [ * . . -

This, then, ought to be the chief end of all men, to make the interest
of each individual and of the whole body politic identical., For if the
individual appropriates to selfish ends what should be devoted to the

37Kevin Gﬁinagh and Alfred P, Dorijohn, Latin Literature ig.Translatioh
(New York: Longmans Green and Company, 1942), p. 273.

381bid.



o common good, -all human fellowship will be destroyed . . . ;‘we»are all
'{ subJect to one and the same law in nature o e e "39 o .

The St01c concentals that‘of man endurlng, w1th1n hlmself, overcomlng
Fate‘s buffetlngs, beileVlngrin the brotherllness of man and the seeklng
; of fellowshlp 1n frlendshlp.. B |
R The precedlng phllosophers’ano etatesman,.except for Eplcurus and h1s

follower Lucretlus, propound phllosophles reflected in the world view of

the humanlst wrlters of the renalssance. the world v1ew of 11m1t, order,
V4moderat1on,hregniatlonuunder a’supreme cosmic forCe'ofvlaw or loves

, L ‘ , , - :
Influentlal Concepts of the "Moderns"

In addltlon to the Eplcurean phllosophy, other concepts propounded by
sclentlsts, phllosophers, and statesmen of the renalssance era are influ-
entlal to renalssance thought and dlver81ty of thought. >The concepts of
such men as the "anclent," Eplcurus, and the "moderns"—-sclentlsts |
rCopernlcus, Kepler,vBruno (801entlst and,phllosopher),.and Gallleo'
phllosophers Montalgne and Fran01s Bacon, and’ polltlcal flgure Machiavelli-=
are 1nfluent1al to a phllosophy counter to. that of the humanlst' a world—
view of 1nfinite inersity, of flux and change. .

Copernicus,»Kepler,‘Bruno, and‘Galileo,Iemploying‘the empirical
_methodf-the method of obserVations,leading to,conciusioné—-reﬁeal a system
contrary to the earth-éentered man-centered Ptolemaic.system. Copernicus‘s
hellocentrlc theory, 1nf1uenced by Pythagoras,‘ls 1nf1uent1al to Kepler s

theorles of relatlve motlon wlth the sun put at the center and the earth

39Hiram Haydn, The Counter-Renaissance (New York: Harcourt, Brace and
World, Inc., 1950), p. 408. B ‘ '
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set as a mobile and subsidiary planet. The Copernican system was a well-
known.hypbthesis "by the English reading public before the end of the
sixteenth qentury."4o ‘It is "not until Gaiileo perfected the telescope
that the hypothesis could bé proyed'to be a true description of reality.

Only in 1610, with the publication of Galileo's Siderius Nuncius, which

announced the discovery of four mnew planets . . . the irregular surface of
the moon, and many new stars, was it clear that the old system was seriously
upset,"4l Galileo adopts.che heliocentric system, accepting Kepler's
discoveries, and further advances the laws of motion. According to these
-scientists, lifeless matter, set in motion, will continue to move forever
unless stopped by external cause. God may have set the system in motion,
but evefything continues by itself. Thus, a change comes about in the
concept of man's place in the universe. No longer is man the center of the
universe with the solar system revolving around a motionless earth. It is
not by the operation of immutable natural law but by universal relativity
42

that every work of nature moves.

Bruno, renaissance philosopher and scientist, develops the Copernican

theory that was introduced in Copernicus' De Revolutionibus Orbium
Coelestium, furthers the concept of relative motion, and derives the
relativity of time. Bruno destroys the concept of a sub¥lunary world
directed by a trans=-lunary world and decentralizes the old world order,
denying liﬁit and emphasizing diversity and particularization.43 Bruno,

40Theodore Spencer, Shakespeare and the Nature of Man (New York: The.
Macmillan Company, 1942), p. 30. ' '

4lipsq,

42Haydn, PP 154"158 .

43Ibid', po 1540
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along with_tbe political statesman Machiavelli and the philosopher Mbntéigne,
puts emphasis on the particular man and the universe infinite in matter and
in diversity. Both Bruno and Montaigne agree that creatures superior to
man inhabit otﬁer regions in the heavens, for the iﬁfinite power of the
creator would not exhaust itself with producing so insignificant a being
as man, As Bruno states, '"'It is certain that the omnipotent Begetter had
the knowledge, the power and the will to create better things than we are,
."'44 A. O, Lovejoy observes,-ﬁit is Giordanb Bruno who must be
regarded as the principal representative of the‘doctrine of the decentral-
ized, infinite, and infinitely populous universe; . . 145 Lovejoy
suggests that though Bruno may owe his interest in the question of infinity
to implicétions of‘the Copernican theory, his convictions are primarily
"a deductiop from the pringiple of plenitude."46 Though Bruno seems to
éhampion the modern conception of the universe, yet he'continues a certain
Platonistic metaphysical strain, sayleovejoy.47 Bruno's doctrine contains
ingredients of the priﬁciples of immutability and mutability, for on the
one hand his Absolute is "essentially generative, and manifested in the
multitudinous abundance of creation,'" and on the other hand, 'transcendent,

H

self-sufficient, indivisible, timeless, ineffable, and incomprehensible,

.u48

44arthur 0. Lovejoy, The Great Chain of Being. A Study of the History
of an Idea (Cambridge, Mass.: Harvard University Press, 1936), p. ll5.

451bid., p. 116.
461pid.
471pid.

- 481pid,, p. 120.



14

The cosmological order i; shaken; the old ordér changeth: the ideal
'world pictur; of nature'szorder shown in the elements, in the stars, the
universal.scheme, the cosmological pattern of Elizabethan thinking ‘is
"being punctured by doubt,"49 New explorétions are destroying old concepts.
The early exploratiohé éé Copernicus and Bruno_are disturbing to such
writers as Ralégh, Sidney,.Greville, Spenser, and Shakespeare, Aware of
these expldfations as well as the‘discoveriés of Galileo are Donne, Jonson,
and the Tribe of Ben. .

.The natural order of Elizabethan thinking is also questiohed by
writers of the sixteenth and seventeenth centuries. Montaigne's publication
of his "Apology for Raymond Sebond" upset the old order's explanation of
nature, challenging S&bunde's optimism about man's capacity to achieve
knowledge and attacking the "arrogance and vanity of man;"SO Montaigne
asks; "ITs it possiblerto imagine anythiﬁg more ridiculous than that this
miserable and puny creature, ﬁho is not so much as master of himself,
exposed to shocks on all sides, should call himself Master and Emperor of
the universe, of which it is not in his power to know the smallest part,
much less to command it?'"Sl .Humanists, from the Greeks on, pointed out

that "Nature looked after animals better than she looked after man."52

Montaigne in the "Apology“Acalls man himself another animal, without an§

49Spence:, p. 29.
501pid., p. 34.
5lrbid., p. 35.

321pid.
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prerogative, and pushes man out of his position ‘in the mnatural hierarchy."”
He insists.that man kﬁows nothing of Nature, of‘Reason,and of the Soul.

Man knows nothing of his body nor his desires; he is a being of diverse
humors:

I am so far from vexing my selfe to see my judgement differ from
other mens, or to grow incompatible of society or conversation of men,
‘to be of any other faction of opinion then [sic) mine owne; that con-
trariwise (as variety is the most generall fashion that nature hath
followed, and more in the mindes then [gig] in the bodies: for so
much as they are of a more supple and yielding substance, and sus-
ceptible or admitting of formes) I finde it more rare to see our humor
or designes agree in one. And never were there two opinions in the
world alike, no more than two haires or two graines., Diversity is the
most universall quality,'2%

With such diversity of man's humors Montaigne sees it as impossible to
establish useful rules of conduct around a central rational Law of Nature.
Montaigne presents '"a human being who is indistinguishable from animals,'
unable to ''comprehend the order of the universe or discover any Laws of
Nature in society.'.'s5

The Elizabethan pattern of political order is punctured, as well.

Consistent with Cicero's observations in The Offices, the world picture of
order includes order in political rulgrship: man, placed above the brutes
because of that excellency of reason (a position denied by Montaigne), is a
responsible ruler and individual be{ng, consistent in his public and
private face. His particular bent, his natural bias, says Cicero, is not

in contradiction and opposition to nature: that bent is virtuous, tempered,

reasonable, Machiavelli's position in The Prince seems to violate the

53Spencer, P. 36,

5“Haydn, p. 143, Author's italics.

55Spencer, p. 40.
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pdlitical world of order and harmoﬁy and justice, reflecting ;he individual
with his sense of beauty, loveliness, harmony. Within the Machiavellian
concept "man in society could no longer reflect the order of the cosmos or
the order of‘created beings."56 The particular bent of man is dichotomous
with such order and harmony: man, according to Machiavelli, is naturally
evil,~and the best way to govern him is by force, by fear, Cicero, on the
other hand, decléres, "!'There are two ways of settling a dispute: 'first,
by discussion; second by physical force; and since the former is charac~
teristic of man, the latter of the brute, we must resort to force only in
case we may hot avail ourselves of discussion.'"57 " In-Machiavelli's
handbook The Prince, designed for the expediency of unifying Italy, the
tooth-and-claw world in which man organized and set up laws for self-
preservation, self-interest--man made laws-~are propounded. The world is
not held together by a '"bond of Law and Right deriving from its creator's
purpose . . . but wi;h a Law and Right dependent upon arms and Might."58
This world calls for the exercise of cumning and courage by a ruler who
imitates the fox and the }ion. In:hié Discourseé, Machiavelli pictures
states on '"one level of n;tural growth and decay."59 Contrary to Cicero's
conviction of man's natural brotherliness and subordination of interests

to others, Machiavelli in his Discourses observes in man insatiable desire

and acquisitiveness.Go The old order changeth: ‘'the new philosophy calls

SGSpencer, p. 44.

371bid., p. 42.

58Haydn, p. 153.

59Ibid.

60:pi4.
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all in doubp."

Franci$ Bacon, recognizing the divers;ty,‘complexity, mutability of
the universe, insists that man can know. - "Throughout his days, Bacon
continued to affirm that it is in the pursuit and attainment of knowledge
that man achieves his sovereignty, Aignity, and 'memory and merit of the

16l Bacon sees progressive stages of certainty for man,

times succeeding.
Man has the power of observing the world of empirical‘reality and the power
of understanding to enrich the material life of‘mankind. Bacon's emphasis
‘is upon the study of the particuléf rather than the hurried leap of the
universal; however, his méthod is not simply one of collection of partic-
: ulars but of eliciting reason from facts by a methodical process.62 He
- insists upon the detailed anaiysis of the specific processes of change.
i Bacon believes in man's responsibility to set in order, to work for the
" welfare of man. As Lovejoy observés, Bacon's assumption is that all
. created beings exist for man's sake, that the world works in the service
. of man; there is nothing frqm which he does not derive use and fruit: thus
the implication of the principle of plénitude.63 The diverse, mutable
"world is not a chaotic world but a practical, useful world, Bacon in his
Works, VI states his own wqfking philosophy:
"onsidering myself born for the service of mankind, and interpreting
the care of the common weal as one of those things which . . . are of

public right accessible to all, I investigated thoroughly what might
contribute the most to humanity, and deliberated on what I was myself

61F. H. Anderson, The Philosophy of Francis Bacon (Chicagc: The University
of Chicago Press, 1948), p. 9.

62

Haydn, p. 268.

6310vejoy, p. 187.
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best fitted by nature to perform. Now I have discovered that nothing
is of such benefit to the human race as the discovery of and devotion
to new truths and arts by which the life of men is cultivated . . . .
“And for myself, I found that I was comnstructed more for the contempla-
tion of truth . . . as having a mind agile enough to recognize the
resemblance of things . . . and sufficiently stead%gst_and eager to
observe the refinements of their diversity . 26

3
The Paradox of Mutability and Permanence

The concept of a universe of harmony and order and design, a universe
made through the wisdom of Cod, comes from P;atoniém, from Aristotelianism,
from Stoicism, and from a system devised by the Scholastics. The theoloéian
Thomas Aquinas asserts tﬁat God did not make the universe‘capriciously but
according to his intellect and that God governs this creation by His 1aw:65
"'God . . . the first unmoved mover . . . moves each thing to its end . . .
He is the governor of the whole universe by providence . . . .'"66 This
system of natural law is immutable; every order of this universe has a goal,
and in its search for-the goal the order finds its functioﬂ: "« « o The
orders of nature below man, the subrational oraers, strive to attain their
ends blindly, through appetite or through;the directiﬁn and influence of
heavenly bodies.'6? The Thomistic universe, then, is rooted in order.

1168

Aquinas believes in a "'static divine oxrder in all spheres of life' ‘and

in the possibility of man's establishing a similar order:on earth. Man is

64Anderson, p. 10,

65Haydn, p. 131.
661pid., p. 132.
671hid,

681bid., p. 133,
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the microcosm corresponding to the great world macrocosm. Man, the species,
in detecting by reason God's plan, is in harmony with universal nature.
This system of universal law is founded upon the assumption of norms qf
conduct for each species, norms universally valid and possessing‘objective
reality.69
The fenaissance Christian humanists do not substitute a new system
for the Thomistic view., They adopt the system of universal law: a system:
built upon God's authority, disclosed by revelation andlreason, and sus~
tained by principles of unity and order.’0 Originating in God, "the laws
of the universe are constant and immutable."’l
The view of the ordered universe exists in the Elizabethan age. The
renaissance humanists' image of world order is the chain of being which
expresses ''the unimaginable plenitude of God's creation, its unflattering

order, and its ultimate unity."72

In the Platonic concept, the chain
allows every class to excel in a single particular: plants, beasts, man,
each exceeding in certain particulars., This chain of being is arranged in
hierarchical order from the lowliest kind of creature to the highest |

possible kind: an arrangement of limit, of degree, of finiteness, and of

harmony.73 This chain is one of "ascending degrees of perfection" or

69Haydn, p. 136.

701pid., p. 137.
’l1bid., p. 138.

7ZE. M. W, Tillyard, The Elizabethan World Picture (New York: The
Macmillan Company, 1944), p. 23.

73Lovejoy, p. 59.
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"descending degrees of 'privation.'"74

This chain of being concept is
derived from‘the thought of Aristotie and Plato, adppted by mediaeval
tradition, and absorbed by renaissénce Christian humanists. The concept
is related to the finite universe of Aristotle and to the earth-centered,

man~-centered universe of‘Ptolemy.75

One ecrack in the linkags oﬁlthe chain
will impair or destroy the whole; one crack in the fixed and permanent
norms of this purposeful world guided by God and revealing unchanging laws

1

will begin the demolition of the old order of immutability,

In the concept of the Christian humanists, natural law is immutable
in this universe of reason, unity, design. Iﬁ this universe, man, a little.
lower than the angels and gifted intéellectually, can strive toward good
and toward truth, can participate in the divine plan as a microcosm 6f
order and stability mirroring the macrocosm of order:and stability. As God
rules the universe with order and harmony in His goodness, so man can rulg
his microcosm society, state, himself in his fundamental goodness.

Though renaissance humanists assert their belief in world order, they
recognize the possibility of disorder and chaos. Writers of the renaissance,
in their exposure to scientific and philosophical concepts in juxtaposition
to the world view of order, recognize the possibility of chaos in the
possibility of man's contradictoriness., Once skepticism of the divine
scheme for the universe and skepticism of the nature of man arises, fear
of the disintegration of order and harmony results.

Renaissance writers faced with the world view of mutability, of flux

74Haydn, p. 295.

: 75Lovejoy, PP. 59-61.
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and change, includé‘such men as Ralegh, Sidney, Greville, Spenser,:
Shakespeare, Donne, Jonson and the Cavaliers Herrick and Carew. They
respoﬁd, to a degree, to the movements known as naturalistic and romantic

in the counter-renaissance revolt from the tradition of Christian classicism.
The Christian humanist recognizes in man's nature both the divine and the
animal and man's potential of control of passion and appetite by reason.

He believes in reason, purpose, law, limit:.76 The renaissance romantic,
denying limit, reveals a fascination with the theme of Ehe transience of
life, the mortality of beauty and love, the ideal of unlimited freedom.77
He loveé the sensuous values of the mortal world, yet articulates “a
metaphysical ache that spurns the ordinaxry goods of human life and the
human soul or extends them to extraordinary and excessive value."78 ‘The
renaissance naturalist denies limiq, deals only with the empirically
actua1,79 finds truth and fact in matter that is corruptibie and changeable.80
He shifts to a downward estimate of man's nature and finds reality in the
appetites and passions of the human auimal.sl The renaissance naturalist
rejects the concept of the aspiring man, the man born to virtue and

inclined to justice.

Renaissance romanticist and naturalist emphasize mutability, the

76Haydn, p. 17.

771bid., p. 360.
781bid., p. 366.
"91bid., p. 381.
801pid,

8l1bid., p. 382.
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transitory world of sensuous beautyvand birth and decay, the diversity of
man and his nature. The éhristian humanist admits the apparent disorder

of nature but insists upon universal law.82_ In the world view of Christian
hgmanism, Reason and Natu:é are complementary. Thé:Christian humanist is
optimistic toward purpose in the world andvman's capacity to understand

and direct himself toward such purpose, optimistic toward his capability

to guide his.life in this world by reason. In the world picture of the
romantic and naturalist, Nature and Reason are contraries, purpose:
inscrutable, man incapable to fathom purpose.

"For the renaissance, artistic beauty was exact proportion, clear
outline, stable relétions,"83 declares Wylie Sypher. But as the renaissance
continues, ''a tremor of malaise and distrust"8% shakes western Europe,
and writers feveal.their(awareness of disintegration filling their verses
with "clashes of.attitudes and language,"85 Sypher observes. Renaissance
optimism is shaken: ‘“the harmony bet&een microcosm and macrocosm is

86 As Montaigne declares, "There is no permanent existence,

n87

untuned,"

either of our being or of that of the objects,

82

Haydn, p. 436.

33wy11e Sypher, Four Stages of Renaissance Style (Garden City, New York:
Doubleday and Company, Inc., 1955), p. 1l17.

841p1d., p. 100.
851bid., p. 103.
861p1d., p. 118.

871v1d., p. 121.
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A study of poetry of Ralegh, Sidney, Greville, Spenser, Shakespeare,
Donne, Jonson, Herrick and Carew‘reveals their response to the views of

permanence and change, timelessmess and time, the eternal and the mutable.



- CHAPTER 1II
RENAISSANCE HUMANISTS: POETRY OF PARADOX
E 1
Sidney,‘Raiegh, and Greville
‘Representative of the Christian-humanist tradition is Sir Philip

Sidney, whose life seems to coincide with Castigliome's picture of the

gentleman in The Book of the Courtier and whose poetic works such as

Astrophel and Stella and Arcadia reveal his interest in harmony and oxder,

his reverence for reason and moderaﬁion, his recognition of virtuous
action., Paradoxically, however, these works reveal a passionate nature
defying reason and coﬁtrol, supporting love of the flesh, rejoicing in
1if§ of the sense;, mocking the ordered world, scourging the bond of love
in recognition of thé tensions of love.

'In Sidney's last sonnet of Astrophel and Stélla, the constancy of

Nature, permanence, universal law are emphasized:

' Leave me, O Love which reachest but to dust;
And thou, my mind, aspire to higher things;

Grow rich in that which never taketh rust,
Whatever fades but fading pleasure brings.

¢ e e @ ¢ ¢ e e e e o e 4 s e e ¢ & ¢ & o o

Then farewell, world; thy uttermost I see;
Eternal Love, maintain thy life in me, 1

Goaded, however, by the realities and the tensions, the mutability
and the corruptibility of love, Sidney overcomes reason with defiant

outburst in his epilogue to Astrophel and Stella, entitled '"Desire,’.

and in his poem "A Litany":2

g, . Chambers, ed. The Oxford Book of Sixteenth Century Verse (Oxford:
At the Clarendon Press, 1932), p. 187.

2up Litany" was reprinted in England's Helicon 1600 as "Astrophel's Love
is dead." . ’




25

"Desire"

Thou blind man's mark, thou fool's self-chosen snare,

Fond fancy's scum, and dregs of scattered thought;
Band of all evils, cradle of causeless care;

Thou web of will, whose end is never wrought;
Desire, desire! I have too dearly bought,

With price of mangled mind, thy worthless ware;3

A Litany"
Ring out your bells, let mourning
shows be spread;
For love is dead-- : :
All Love is dead, infected
With plague of deep disdain;

L . L] L d L 4 . L) . * . * L4 * . .

Therefore from so vile fancy,
To call such wit a franzy,
Who Love can temper thus
Good Lord, deliver us!

Anger, frustration, awareness of the.contradictories of life that
reason, perhaps, cannot allay or solve, are evident in the poetry of Sir
Walter Ralegh, another prominent courtier and court poet of Elizabeth's
reign. Such poems as "Nature; that washed her hands" and "The Lie" are
products of Ralegh's dark years when he was out of favor with lady and
with ruler. Though Nature did “wash her hands in milk" and "instead of
earth took snow and silk" to fashion a mistress, Ralegh declares that

time is the ravager which nature despises:

Oh, cruel time! which takes in

trust
Our youth, our joys, and all
we have,
And pays us but with age and
dust;

3Chambers, p. 186.

41bid., p. 183.
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Who in the dark and silent

grave

] 3 . . .

Shuts up th

story of our days.
(31-36)

5

Ralegh ends his poem "Nature, that waéhed her hands" with hopeless rage

at Timc and the grave; rather than with renaissance humanist optimism.

There is no hope of eternity, only the realization of the grave and dust

to dust,

Ralegh's bitter experiences from 1592, on, are rxeflected in his

pointed references in "The Lie" to principles professed and practiced as

juxtaposed to the moral wvalues

Say to the
And shines
. Say to the

of his time:

court, it glows
like rotten wood;
church, it shows

What's good, and doth no good:

If church
Then give

and court reply,
them both the lie.

Tell potentates they live
Acting by others' action;
Not loved unless they give,

Not -strong

* @ * e e

but by a faction,

. . L] . . . . L]

Tell men of high condition,.
That manage the estate,
Their purpose is ambition,
Their practice only hate,

. . . ° .

[ ] L] - L] L4 L L] <

Tell zeal it wants devotion;
Tell love it is but lust;
Tell time it is but motion;

Tell flesh

Tel

it is but dust.

. L4 L4 . L * - *

fortune of her blindness;

Tell nature of decay;

53, William Hebel and Hoyt H. Hudson, eds. Poetry of the English ‘
Renaissance 1509-1660 (New York: F. S5, Crofts & Co., 1938), p. 139.
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Tell friendship of unkindness;
Tell justice of delay.
Tell arts they have no soundness,
But vary by esteeming;
"Tell schools they want profoundness,
" And stand too much on seeming,
Tell faith it's fled the city;
Tell how the countxry erreth;
' Tell manhood shakes off pity;
Tell virtue least preferreth.
. And if they do reply,.
" Spare not to give the lie.®
C{7-72)

The above verses from "The Lie" reflect a far different microcosm and
extended macrocosm than that of tﬁe traditional humanist outlook. The
world of reality and the world of the ideal are not neatly fused_by
Ralegh, who fecognizes,tbe discrepancies between the public face and the
ﬁrivate face, the stated purpose and the act. With the same skeptical
outlook about society and mankind Ralegh advises his son:

Three things there be that prosper all apace

And flourish, while they are asunder far;

But on a day they meet all in a place,

And when they meet, they one another mar,
:And they be these: the wood, the weed, the wag.

L) . - . L] - Ll * L] L * L] . L * * L * L4 * .

Now mark, dear boy: while these assemble not,
Green springs the tree, hemp grows, the wag is wild;
But when they meet, it makes the timber rot,
It frets the halter, and it chokes the child,”’
Anger and frustration in the Elizabethan world of harmony and order
are revealed in Ralegh's thrust at the court from which he had fallen out

of favor and in which he recognized the dis;repancies and paradoxes of

life:

OHebel, pp. 139-140.

71bid., p. 138.
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Like truthless dreams, so are my joys expired,
And past returned are all my dandled days;
My love misled, and fancy quite retired,

Of all which past, the sorrow only stays.

My lost delights, now clean from sight of land,
Have left me all alone in unknown ways;

* . . * L 4 L4 . L4 L * L4 * [ 4 . L4 . L4 L] L . e” e .

As in a country strange without companion,
I only wail the wrong of death's delays,

When sweet spring spent, whose summer well nigh done,
Of all which past, the sorrow only stays; ‘

Whom care forewarns,‘ere’age and winter cold,
To haste me hence, to find my fortune's £01d.8

A portion of Ralegh's ambitious poem entitled The Ocean to Cynthia

was read by Ralegh to Edmund Spenser in Ireland. This portion known to

Spenser is lost; but the portion extant seems to belong to a later period,

written during Ralegh's disillusionment with love and with the court,?

The poet, speaking, perhaps, to his lost mistress, laments the transience
of love with time's ravages and recognizes that love has ended, that love

is not eternal:

She is gone, she is lost, she is found, she is ever fair;
Sorrow draws weakly where love draws not too;

Woe's cries sound nothing, but only in love's ear.
Do then by dying what life cannot do.

Unfold thy flocks and leave them to the fields,

To feed on hills or dales, where likes them best,
Of what the summer or the springtime yields,

For love and time hath given thee leave to rest.

Thy heart which was their fold, now in decay
By often storms and winter's many blasts,
All torn and rent becomes misfortune's prey;
False hope, my shepherd's staff, now age hath brast,l0
(20-31)

8Chambers, p. 467,

91bid., p. 941.

0gebel1, p. 141.
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Fulke Greville, servant to the Queen and later to KingAJames, wrote
the following shortly after the death of his great friemd, Sir Philip
Sidney: ''Well, my lord, divide me not from him, but love his memory and .
me in it.'"ll Representative of the renaissance humanist point of view
with emphasis upon reason and virtue is Greville's pronouncement in his

poem Caelica:

Love, the delight of all well-thinking minds,
Delight, the fruit of virtue dearly loved,
Virtue, the highest good that reason finds,
Reason, the fire wherein men's thought be proved,
Are from the world by Nature's power bereft,
And in one creature for her glory left.
Delight, Love, Reason, Virtue, let it be
To set all women light but only she, !

Paradoxically, however, in the poem Caelica, Greville reveals his concern
with a world of flux and change with its'corfupting, decaying forces that
man cannot banish bﬁt only endure. The poet sees a world of diversity in

man's nature and nature's laws:

The earth with thunder torxrn, with fire blasted,
With waters drowned, with windy palsy shaken,

Cannot for this with heaven be distasted,

Since thunder, rain, and winds from earth are taken;
Man torn with love, with inward furies blasted,
Drowned with despair, with fleshly lustings shaken,

L . . . Ld L] L4 L L - L J -« L d L] . L . . L] - *

Then, man, endure thyself, those clouds will vanish;

Life is a top which whipping sorrow driveth;

Wisdom must bear what our flesh cannot banish ., . . .
(61-70)

13

Ralegh's closing lines reaffirm law of reason,

110hambers, p. 467,

127154,

13gebel, p. 129.
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Greville, as are other writers of the renaissance, is aware of the
ravages, the ruins of Time,'as revealed in his debates "Time" and
“"Eternitie," ‘As other writers defeétvtime's ravagés by immortalizing love
and beauty through fheir verse, so does Greville in "Eternitie" declare
time finite, limited, and weak, a.servant to Divine Power:

What meanes this New-borne childe of Planets' motion?

This finite Elfe of Mans [sic) vaine acts, and errors?

Whose changing wheeles in all thoughts stirre commotion?

Time is the weakest worke of my Creation, ‘

And, if not stillvepayr'd must straight decay;

Time! therefore, know thy limits, and strive not

To make thy selfe, or thy works Infinite,

Whose Essence only is to write, and blot:

Thy Changes prove thou hast no stablish't right,
Governe thy mortall Sphere, deale not with mine:
Time but the servant is of Power Divine.

Renaissance man's beautiful and orderly world seems, for Greville, to
fade into a failen world of change, decay, and death; but, for Greville,
as for other renaissance writers aware of the paradoxical world views,
"man could at least look ﬁp to the heavens and see, beyond the sphere of
the moon, a universe in which he was assured neither corruption nor change

could take place."15

2
'Edmund Spenser
The writings of Edmund Spenser reflect the renaissance view of the

14H.J.C. Grierson and G. Bullough, eds, The Oxford Book of Seventeenth-
Century Verse (Oxford: At the Clarendon Press, 1958), pp. 11-13.

15s1exander M. Witherspoon and Frank J., Warnke, eds. Seventeenth-Century
Prose and Poetry 2nd edition (New York: Harcourt, Brace & World, Inc.,
1963), p. 11. ‘ '
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goodness of man because of right reason, man's control of his own destiny,
the purposiveness of nature and the optimistic'belief in man's under-
standing of.purpose, man's freedom of choice=--to do good--and his choice
of'modgration, man's dignity as an individual coupled with his obligation
to others. However, Spenser's writings also reveal an awareness of the
contradictories: the goodness of man or the evil of man because of bent
or instinct; the validity of passions; the diversity, caprice, and
mutability of nature and the possibility of the non-éxistence of universal

law; the powerlessness of man; man's self-interest.

Graham Hough observes of The Faerie Queene:

e« « « the variety and multiplicity of incident, the characters drawn
from a dozen different realms, the unpredictability of narrative
development; suffused at the same time with a feeling of harmony, that
belongs in the same world, that with all the solutions of narrative
logic, changes of direction. and temper there is yet a purpose ., . . 16
According to Kathleen Williams, '"the poem, interpreting the world,
sets that world into the context which gives it meaning, and it does so
with full recognition of the strains and tensions, as well as the peace,

which that meaning involves for man."17

The Faerie Queene '"shapes within
itself the multitudinous things that are in the world cont:ayne.d."18 In
Books I thiough part of Book V, Sﬁenser looks beyond the mutable to the
eternal, though recognizing that life in actuality is fluctuating,

changing. - Through his Faerie Land, Spenser holds a mirror up to the world

of order and disoxder, of reason and passion, using figures and landscapes

16Graham Hough, A Preface to the Faerie Queene (New York: W. W. Norton
& Company, Inec., 1962), p. 95.

17_Kath1een Williams,.Spenser;s Faerie Queene. The World of Glass
(London: Routledge & Kegan Paul, 1966), p. l4.

181b14., p. xvii,
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-as mirrors. Book I represents this way for working, suggests Rbger Sale,
“"Spenser fills the landscape with the very qualities which the Red Crosse
'Knight cannot see are within him."1? The figgre of Pride, Orgoglio, as a
fountain is an "external object that serves as a mirror for what the Khight
has bccome. Careless; without his 3rmo:, thg Knight drinks and becnmes
like the fountain . . . so he meets Orgoglio, the very thing he has
allowed himself to become; thus, both Knight and giant are ensnared,"20
The Red Cross Knight losces himself in the ﬁnderworid depths of brgoglio's
“dungeon, in theiprison of the>House of Pride. There, as Williams observes,
through the knowledge_of'himself? through his loneliness, his losing
himself, Red Cross finds.himself, recognizing that "his face is weakness
and his efforts are pride,"21 realizing he is wasting "all his better
dayes" in a prison of his own making: his own guilt, As Red Cross
emphasizes to his Lady, Una

Faire Lady, then said that victorious knight,

The things, that grieuous were to do, or beare,

Them to renew, I wote, breeds no delight;

But th'onely good, that growes of passed feare,

Is to be wise, and ware of like agein.

This dayes ensample hath this lesson deare

Deepe written inmy heart . . « + & « « « .
(viii.44)

22

In the legend of Book II, the kniéht-cuyon finds the guides of

19Roger Séle, Reading Spenser: An Introduction to the Faerie Queene
(New York: Random House, 1968), p. 46. v

20134, , p. 45.

21Wiiiiams, p. 21,

22Leo Kirschbaum, ed. Spenser. Selected Poetry (New York: Holt,
Rinehart and Winston, Inc., 1961), p. 128,
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ﬁbalance, control and reconqiliationvin ;hg‘glima;e in»which tempe;ance

is to be a.cl’n‘i.e\afed..,".23 Hislway.is found thfough ﬁhg danggrops bu;llife~
giving complexities and-diversities,'the_mutabi}ity_of humgn behgviqr as
mirrored by the figures and 1aﬁd$capes of ghe’underworld dungeons of greed:
the Cave of Mammon, the Garden of Proserpina with its trees laden with the
treacherous golden apples of discord; and the Bower of Bliss, representé-
tive of false concord with its unbalanced pair, Acrasia and Verdant.24
Through the fluctuating and changing wor;d of the empirical actual, the
knight Guyoﬁ actively finds a sense of.proportion, a right balance in
himself, and a balanced relationship with others.

Just as Red Crosse Knight and Sir Guyon pierce the surface of disguise
and artfuiness to see through the looking glass to truth,'so does
Britomart, the woman and warrior of Books II1 and IV, These books,
identified by Williams as two ggntral books building up "the world of man's
personal relations, his harmoﬁy with his surroundings, his concord within
h:‘.mself,"25 are concerned with man as a medium participating in his
universe of contraries, of paradoxes. Britomart mirrors the many-fa;eted,
constantly.changing universe, tﬁe world that "is alive, immensely active,

. r
constantly in need of redefinition."26 As Sale observes of Spenser's

portrayal, Britomart is ", . . a laughing knight, a steeple that receives

the 'fair blessing' of Artegall's Jove-like blows, a girl, an image of

239illiams, pp. 34-35.
241bid., pp. 56-60.
251bid., p. 89.

26Sale, p. 35.
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'The Maker selfe,' .- . . .“27 Anotﬁer facet of the diverse, complex
univerée is mirrored in Britomart's through-the-looking glass experiences
of Books III:and IV. Through her fathér's magic gla;s’fashioned by Merlin
and called Venus' loqking.glass, Britomart sees the image of Artegall; in
ey daavah fuvy love ashe learué a sunsae of proportion in love. The mirror's
spherical shape emphasizes its nature: "like to the world it selfe."z8
Spenser represents in the~unity-in-varie£y of his epic the recognition
of the viewpoint revealed in writings of Sidney, Ralegh, and Greville:
change-within-order rather than change-within~disorder. Books. III and IV
ére an exploration of a way of living tﬁroughlpﬁe realities of love and
d,29

friendship and a representation of concord born of discor order of

disorder, ﬁnity of diversity. As Britomart searches for Artegall,
Florimell searches for Marinell, and their search points up the mutability,

diversity, complexity of the experiences of love and stresses that man,

living in Time, finds the eternal in the paradoxes of the universe.Bo

Ernst Cassirer declares that permanence is understood through the media

of multiplicity and change.31‘ Such media in Boak§ I1I and IV are the sea

—

with the Protean figure and the -Garden of Adonis. As Kathleen Williams

observes, "The Garden holds the same kind of assurance as the sea, that

27Sa1e, P. 53.

28Williams, P. 9%.

291b1d., p. 79.

301pid., p. 146.

.31Ernst Cassirer, The Individual and the Cosmos in Renaissance Philosophy,
trans. Mario Domandi (Oxford: Basil Blackwell, MCMLXIII), p. 179.
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we can know concord and order and joy if we accept and work with the laws
of 1ife."32 ,As a prisoner of Proteus, Florimell commits herself to the
sea, to her underworld dungeon., Protepsg the image of change~--'"the flux
of changeable passions"33~-acts as the agent.of reconciliation of Marinell
and Flofimell. Marinell, warned by Proteus that love means death, Hears
the lament of Floriméll because of Mafinell's indifference; and his heart
is touched. 'The sorrow and death, '"associated with sea,' are '"a part of
life and fecundity and‘joy."34 "In the paradoxical quality of the sea--
dissolution and rebirth;~Florime11 finds truth, the eternal. Florimell's
experience emphasizes the death~life cycle, the destruction-creation
principle symbolized in Book III of the Garden of Adonis. 1Im the Garden
Adonis and Venus together make "death into life and change into
perpetuity."35 Venus is the goddess of concord and creation. Adonis is
the representative of mutability, subject to mortality, Yet Adonis,
though "transformed oft, and chaunged diuerslie ., ., ." must live, ''that
liuing giues to all." He is "eterne in mutabilitie.' Spenser declares
that nothing perishes in the whole universe. He observes of the Father of
all forms, Adonis,

« « for he may not

For euer die, and euer buried bee

In balefull night, where all things are forgot;

All be he subject to mortalitie,
Yet is eterme in mutabilitie,

32Williams, p. 150,

331bid., p. 117,
341pid., p. 143.

331bid., p. 145,
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And by succession made perpetuall
Transformed oft, and chaunged dluerslle
e (vi 47)

.36

Thus Spenser emph351zes change-within-order in Book.III as he does in-

: Book VII the Futablllty cantos

';They are not changed from thelr flrst estate,
K But by thelr change their being doe dilate:
“And turning to themselues at length againe
7,:Doe worke thelr own perfection so by fate. 3
: (v11 58)

Throughout The Faerle Queene Spenser reveals hls awareness of paradoxes

'and contradlctorles of llfe and the world of nature, both human and
Vrphy31oa1.‘ These contradlctorles p01qt up the complex1ty,and leEISlty of
,the,world‘of.whioh:Spehser;'Sidﬁey; Ralegh;:Greviile-eand Shakespeare,

~ Donne, Jonson and the Cavaziers Herrlck and CareW¢-recognlze themselves as

a part of: a world that is not an eltner this or thls but a this and this,
For example, Spenser in Book I1 deals with passions that disfigure humanity
‘spiritually and physically, temptations and appetites that appear attrac-

tive. Phaedria,itﬁe seductivé-lady of the Idle Lake, distracts Guyon with_

her carpe-diem song:

Behold, O man, that toilesome paines doest take,
The flowres, the fields, all that pleasant growes,
‘How they themselues doe thine ensample make,
Whiles nothing enuious nature them forth throwes
"Out of her fruitfull lap; how, no man knowes,
They spring, they bud they blossome fresh and falre,
Why then dost thou, O man, that of then all
Art Lord, and eke of nature Soueraine,
Wilfully make thy selfe a wretched threLl,
‘And wast thy jouous houres in needlesse paine,

36K1rschbaum, pP. 329

37Ib1d., p. 578.
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5Séeking'for daunger"and aduentures vaine?

;..e'tjono‘o‘eca-q.:ooooocicco

Refuse such fruitlesse t011e, and present pleasures chuse.38

Cv1 15-17) .
TAs Hough observes, Phaedrla "represents the temptatlon to idleness and
.tlme-wastlng vat flrst charmxng she becomes, flnally, tiresome, and Guyon
fejects her with disgust. But the imagery tends to reveal something else~--
it reveals at least an ima01nat1ve delight in that whlch is being
rejected 139 According to Hough, contrary tendencles are evidenced in the
Bower of Bliss scenes in Book II with’thelr theme that man willingly
vdecelves hlﬂSElf w1th a pleasure whlch he knows is not real pleasure but
-.11£e-destroy1ng rather than 11fe enhanc1ng.40 For here in the Bower of
Bliss abldes the w;leygAcra31a, the faire W1tch," Who turnS'her,lovers
into beastsﬁto the cﬁaﬁtiﬁg of a carpe diem lay:
Ah, see who so falre thing d0e=t faine to see,
In springing flowre the image:of thy. day,v
Ah see the Virgin Rose, how syeetly shee
Doth first peepe forth with bashfull modestee,
Loe see soone after, how,she.fades,-and,falles away.
So passeth, in the passing of a day, : -
O0f mortall life and leafe, the bud, the flowre.
Gather therefore, the Rose, whilest yet in prime,
" For soone comes age, that will her pride deflowre:
(xii.74-75)
In this Bower of Bliss Sir Guyon and the Palmer'see”Acrasia destrey the-

“young man sleeping by her"§ they deface-the;Bower and lead Acrasia away,

" 38girschbaum, pp. 240-241,
39%0ugh, pp. 160-101.
401pid., pp. 163-164.

41Kirschbaﬁm,'p. 293,
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Spenser, with an awareness of the mutability”of nature, the passions and
appetites of man, supports'the humanist tradition and presents Guyon as
meeting the temptations and appetites of earthly experience, resisting
them as a man of temperance; and overcoming thgm by reason with the aid of
his companion and with his own self-control learned through instruction
and through purging. But, suggests Hough, the champion knight does not
forget Phaedria, Acrasia, and-the Bower of Bliss.42

Just as love ¢can be life~destroying,,péradeically love can be life-~
enhancing, as Spenser reveals by means of the contrast between the Garden
of Adonis~and the Bower of BiiSS'and by the contrast between the active
representative of love, Britomért; and the false Florimell;43 It is in
the Bower of Bliss, a plot of pleasure, where love degenerates to lust and
man coxrupts himseif gnd disintegraﬁes. It is in the Garden of Adomnis
where love regenera;eé all living things that have disintegrated. The
garden is a symbol of eternity in mutability, a symbol of‘the.process of
birth, decay; death, and rebirth, a process that is ﬁa;uxe itself:44
He letteth in, he letteth out to wend,

All that to come into the world desire;
A thousand thousand naked babes attend
After that they againe returned beene,
They in that Gardin planted be againe;
And grow afresh, as they had neuer seene
Fleshly corruption, nor mortall paine,
Some thousand yeares so doen they there remaine;
.And then of him are clad with other hew,
Or sent into the chaungefull world againe,

“2yough, p. 164.
431bid., pp. 170-171.

441p1d., p. 178.
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Daily they grow, and daily forth are sent
Into the world, it to replenish more;
Yet is the stocke not lessened, not spent,
But still remaines in euerlasting store
Ne when the life decayes, and forme does fade,
Doth it consume, and into nothing go,
But chaunged is, and often altred to and fro.
The substance is not ehaunged, nor altered,
But th'only forme and outward fashion;%?

(III.vi.32-38)

Significant in these verses ié the principie of plgnitude, the beneficence
of nature. Spenser emphasizes this principle in verses 41 and 42, Book III:

For here all plentie, and all pleasure flowes,
And sweet loue gentle fits emongst them throwes,

. 3 . * . . . . . L] . . . . . [ L] e . - . . .

There is continuall spring, and haruest there
-Continuall, both meeting at one time:
For both the boughes doe laughing blossomes beare,
And with fresh colours decke the wanton Prime,
And eke attonce the heauy trees they climb,

Which seeme to labour vnder their fruits lode: .46

In the Garden of Adonis lies the wanton boy Adonis "in eternal blis,/
‘ : 1
Ioying his goddess, and of her enioyd:" (vi.48), uncorrupted, safe in the
love of his goddess Venus; whereas in the Bower of Bliss the lovers are
destroyed by Acrasia who transforms them from men to beasts:

. . .These seeming beasts are men indeed,

Whom this Enchauntresse hath transformed thus,

Whylome her louers, which her lusts did feed,

Now turned into figures hideous, 47

(II.xii.85)
Pauline Parker notes of Spenser's Faerie land that it is "in itself

a symbol ., . . for this transitory world with its chances and changes,

45kirschbaum, pp. 324=326.
461bid., p. 327.

471bid., p. 296.
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subject to the mutability of which the poet had so strong a sense, and
contrasted with the eternal heavens of which the Red Cross KnightAis
vouchsafed a glimpse , .“48

The remainder of Book V and Book VI reveal a shift in emphasis by
Spenser: -a shift from optimism to pessimism,.a éhift that represents the
poet Spenser no longer recognizing a world, harmonious and orderly but a
world, chao;ic and relentless, a universe ''flawed, rent, helpless,"49
unable to be healed or explained. With Spenser's expeiience as part of
the court, "a suitor kept waiting," pbserves Josephine Waters Bennett,
"he came to the full maturity of wisdom-~-to the‘knowledge of the mutability
of all things, the vanity of all shows, and the sober peace of contentment
with a humble life,">9 Spenseris world picture seems to be at a turning
point, a point at wﬁich mankind realizes fear and despair in his awareness
of man's human condition. Spenser's anguish is that of Shakespeare and
Donne for a ravaging, semseless, painful world of flux and change. Spenser,
along with Greville, Sidney, and Ralegh, is aware of the paradoxical world,
the universe of diveréity and complexity. But up to this turning point,
Spenser, ‘as the poets Sidﬁey, Ralegh, Greville, oﬁpimistically propounds a
world of_order, harmony, balance, proportion. Now Spenser seems to see
the universe énd shudder., His vision that "restoration and flowering are
both possible and real has been usurﬁe& by a new vision of skepticism and

48Pauline Parker, The Allegory of the Faerie Queene (Oxford: At the
Clarendon Press, 1960), p. 49.

49Sale, p. 187.

50Josephine Waters Bennett, The Evolution of "The Faerie Queene" (New
York: Burt Franklin, 1942), p. 215.
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despair."s1 Books V and VI reflect this pessimism. The Garden of Adonis’

is not the way of escape from "the hardness and terrors of life“;52 its

vision of eternity does not change human life.?3 As do Shakespeare and
Donne, Spenser declares that the,world;is out of joint:

Me seemes the world is runne quite out of square,

From the first point of his appointed sourse,

And being once amisse, growes daily wourse and wourse, 2%
' (V.i.1l)

As Harry Berger notes the shift in emphasis: "!'The fragmented and chaotic
appearance of the present challenges the antique vision of oxrder . . . .
History does not reveal progress, or reason, or a divine plan; only the
relics of decay, fallen civilization, time and elde.'"?>  The wounds of
the world, inflicted by the Blatant Beast, cannot be cured:

No wound, which warlike hand of enemy

Inflicts with dint of sword, so sore doth light,

As doth the posynous sting, which infamy

Infixeth in the name of noble wight;

For by no art, nor any leaches might

It euer can recured be again . . . .
(Vi.vi.l)

56

The Blatant Beast of Book VI, who sees others as objects to be used, who

suppresses the "spontaneous movement of generosity"57 represents man:

Slgale, p. 182,
>21bid., p. 164.
531pid.

543, ¢, Smith and E. DeSelincourt, eds. The Poetical Works of Edmund
Spenser (London: Oxford University Press, 1937), p. 276.

35sale, p. 165.
bsmith, p. 360.

57williams, p. 218.
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Crudor, using the lqve of Briana to fu;pher~his”$ense(ofbpower in degr%ding
his fellow man; Mirabella exploitingvher gifts of beauty. In Book VI are
the "diversikjes of conduct between mén énd his neighbof," says Pauline
Parker, "from Calidore, all inward goodness and éutward grace, at ome
extreme, through Blandamour, Blandina, Paridell, and others, outward
manners with_po virtue_within, on through Briana and Crudor, where_the
selfish rudeness is barefaced, ending in the Brigantes an@ th; salvage
nation, superstitious, utterly selfish, eaters of others . . ."58

‘Is there an answer to the Blatant Beast? 1Is man the ''poor, bafe,
forked animal"? Is Nature "red in tooth and claw," caring for.nothing,
."all shall'éoP?v-Is the only anéwer'for mankind ‘that of withdrawal to
protégt itseif'from”the-world o£ wounds? 1Is it to-the Cave of Despair
that man must rétreat? A key to the anéwer may beﬂ£n Book IV when Marinell,’
who thrives on self love in his own world, reaches out to Florimell: "His
~s;ony'heart with tender ruth wés toucht.” A key to the answer may be in
Book VI in the appearance of Colin, the shepherd poet with his gift of song
.and his truth-of'courtesy,59 courtesy in the sense of human benevolence,
stewa?dship? tﬁe 6pen heart, Courtesy is full humanity, the natural
résponse*td Nature's generosity, nature's plenitu&e, "man's part in the
circ}ing movement of benefits . . ."60

The pastoral world is not that of withdrawal, of escape. The

experiences of Book VI confirm:the real concern of Spenser the poet as
585, . ‘
Parker, p. 46.

59Williams, p. 212,

601pid., p. 223.
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revealed in The Faerie Queene: the problem of human conduct-~-society and
the individual-=-and the interrelation of wvarieties of conduct.6l The new

science is disturbing to Spenser who expresses his doubts in the Proem to

Book V:

So now all range, and doe at random roue

Out of their proper places farre away,

And all this world with them amisse doe moue,
Till they arriue at their last ruinous decay.

(6)
But through the Mutabilitic Cantos; ﬁook VII, the poet reaffirms faith in
the ordered goodness: in the fecundity, the beneficence, the plenitude
- of nature with its varied, diverse experiences, the essence of life is
found, The poet confirms "eterne in mutabilitie":

I well consider all that ye haue sayd,
And find that all things stedfastnes doe hate
And changed be: yet being rightly wayd
They are not changed from their first estate;
But by their change their being doe dilate:
And turning to themselues at length againe,
Doe worke their owne perfection so by fate:
Then ouer them Change doth not rule and
'~ raigne;
But they raigne ouer change, and doe their

states maintaine,

(vii.58)

61W.B.C. Watkins, Shakespeare & Spenser (Princeton, N.J.: Princeton
University Press, 1950), p. 51.

%25nith, p. 277.

631bid., p. 406,



CHAPTER III
"POET OF DUAL VISION: WILLIAM SHAKESPEARE
What Melville calls the "flashingé forth of the intuitive Truth in

nl £ind

him, those short, quick probings at the very axis of reality,
expression in the Sonnets of William Shakespeare. Shakespeare is awére

of the cross-currents of the age: the desire for harmony and order, for
peace and permanence; the recognition of disintegration, diversity, and
transience. The defiance of time, the larger hope for the eternal is the
poetic message of Shakespeare; yet the Somnets do not forget that, as

G. Wilsomn Knight quotes2 from Cymbeline: '"'Golden lads and girls all
must;/ As chimmey sweepers, come to duét.'" (Vv.ii.262)

The variation of theme of the early Sonnets--with tﬁeir contempla~-
tion of love and friendship for the young man, their message of immortality
to be gained through the young friend's marriage and propagation--express
the renaissance awareness of Time and Timelessness, But as the Sonnets
proceed, the concentration on the complexity and diversity of life
intensifies, revealing bitterness and defiance. As Patrick Cruttwell
summarizes the shift, the poems "widen in scope, till every interest of
the writer's life is brought within reach: his dreams of social success
and bitterness at social failure, the problems and rivalfies of his
career as an author, his perception of the evils and injustices in society,

lderman Melville, "Hawthorne and His Mosses,'" The American Tradition in

Literature, ed, Sculley Bradley et al. (New York: W, W, Norton &
Gompany, Inc., 1967), I, 913.

26, wilson Rnight, "Time and Eternity;" Discussions of Shakespeare's
Sonnets, ed. Barbara Herrnstein (Boston: D. C. Heath and Company, 1954),
P. 56,
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his private anguish at growing old and his priﬁate fear of death."3
Perceptive of himself and others, Shakespeare scrutinizes the outwardly
beautiful but inwardly corrupt young man,. the body~satisfying, soul-
destroying dark lady, and the reactions of attraction yet repulsion of
the poet to the diversities and complexities of love and friendship.
The opening sonhets reflect the beauty of the young man; with

awareness of mutability Shakespeare‘shifts his reflection from that of
physical beauty to that of moral beauty.:4 honesty, courtesy, the open
heart, a beauty,thét is basic to true friendship. The sonnets' theme
shifts, then, observes Edward'Hubler, to the thfeats to mutuality of the
* friendship. Shakespeare's emphasis is that mutuality is the essence of
love and friendship, that friendship is fixed, not fading with time;5
sonnet CXVI expresses Shakespeare's essence of love and friendship:.

Let me not to the marriage of true minds

Admit impediments. Love is not love

Which alters when it alteration finds,

Or bends with the remover to remove;

0, no! it is an ever-fixed mark,

That looks on tempests and is never shaken;

It is the star to every wandering bark,

Whose worth's unknown, although his height be taken,

Love's not Time's fool, though rosy lips and cheeks

Within his bending sickle's compass come;

Love alters not with his brief hours and weeks,

-But bears it out even to the edge of doom,

If this be error and upon me proved,
I never writ, nor no man ever loved.

3patrick Cruttwell, "Shakespeare's Sonnets and the 1590's," Discussions
of Shakespeare's Sonnets, ed. Barbara Herrnstein, p. 50.

4Edward Hubler, The Sense of Shakespeare's Sonnets (New York: Hill and
Wang, 1952), p. 81.

SIbid., pp. 92-93.

®The Works of Shakespeare Sonnets, ed. C. Knox Pooler,‘3d ed. (London:
Methuen and Co. LTD., 1943), pp. 111-112=--hereafter cited as Works.
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The early sonnets note the passing of physical beauty with Time and

the seasons of bloom and decay. 1In early sonnets, such as II, III, IV,
v, and VI, Shakespeare urges that the young friend carry his stamp of
beauty through Time into a Timelessness by means of the friend's marriage
and his "faire childe." 1In sonnet II the poet observes that the toll of
forty winters will dim the "proud livery, so gazed on now," and will
answer the question of 'where all thy beauty lies" only within ''sunken
eyes." Shakespeare urges that.the beauty of the young friend can con-
tinue through his successor, a child:

When forty winters shall besiege thy brow

And dig deep trenches in thy beauty's field,

Thy youth's proud livery, so gaz'd on now,

Will be a tatter'd weed, of small worth held:

Then being ask'd where all thy beauty lies,

Where all the treasure of thy lusty days,
To say, within thine own deep-sunken eyes,

@ & e e e e o o ¢ e 8 e o ¢ e o e e« o o

If thou couldst answer "This fair child of mine
Shall sum my count and make my old excuse,"
Proving his beauty by succession thine!

This were to be new made when thou art old,

And see thy blood warm when thou feel'st it cold.’

The mirror image of sonnet III reflects the image of the young man's
beauty as shifting and inng in the furrows of age in Time. The poet
suggests that a child is a mirror reflecting his parent; just as the
former beauty of the friend's mother is reflected in the.friend, so can
his beauty be reflected in his posterity. If the young man dies single,

his image dies also:

Look in thy glass, and tell the face thou viewest
Now is the time that face should form another;

o L] L L L] L L 4 L] L] . . * L 4 . . L] L] L] L d L L * .

7Wbrks, pPp. 4-5.
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Thou art thy mother's glass, and she in thee
Calls back the lovely April of her prime:
So thou through windows of thine age shalt see,
Despite of wrinkles, this thy golden time.
But if thou live, remember'd not to be, )
Die single, and thine image dies with thee.®
The young man has received, so says Shakespéare in sonmet IV, Nature's
bequest of beauty., The poet urges that such a benevolent gift should be
perpetuated through progeny. As C. Knox Pooler indicates, the beauty here
is regarded as a legacy, & loan '"intended for those only who fulfill the
cdndition of‘transmitting it unimpaired . . . . Rightly used it produces
its equivalent in the beauty_of a child, i.e., it reproduces itself. The
new beauty (the beauty of the child) is the repayment to Nature of the sum
lent, viz. the beauty of the father, and so the account is squared.“9
Unthrifty loveliness, why dost thou spend
Upon thyself thy beauty's legacy?
Nature's bequest gives nothing, but doth lend,
And being frank, she lends to those are free.

Then, beauteous niggard, why dost thou abuse -
The bounteous largess given thee to give?

. . L) . . . . . * L3 [ L4 L] [ 4 . . L] . . [ ] L4

Then how, when nature calls thee to be %one,
What acceptable audit canst thou leave? Y

Winter's '"ragged hand" defacing summer's prime must be stayed until
the essence of the young man's treasure be distilled "Leéving thee in
posterity . ... ." echoes Shakespeare in sonnet VI, ‘'Then what could
death do, if thou shquldst depart , . . . As the poet suggests in sonnet

V, "flowers distill'd" lose only their appearance; ''their substance still

8WOrks, pp. 5-6.
91bid., p. 7.

IOIbido, PPe. 6-7.
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lives sweet"; thus a child, an off-spring gives his father living sub-
stance though the father's material body goes with time:

Those hours that with gentle work did frame
The lovely gaze where every eye doth dwell,
Will play the tyrants to the very same
For never=resting time leads summer on
To hideous winter and confounds him there;
Sap check'd with frost and lusty leaves quite gone,
‘Beauty o'ersnow'd and bareness every where:
Then, were not summer‘s distillation left,
A liquid prisoner pent in walls of glass
Beauty's effect with beauty were bereft,l}
' (V.1~-11)

In sonnét XI the poet emphasizes theﬂtheme of nature's benevolénce—-a
pattern of plenitude,12 physical and moral, that should be cherished and
imprinted: the cyéle of birth, death, rebirth is reflected. The gifts of
nature should increase by the bestowal of that gift "In one of thine":

Which bounteous gift thou shouldst in bounty cherish:
She carv'd thee for her seal, and meant thereby
, Thou shouldst print more, not let that copy die, 13
(XI.12-14)

Nature's lending of beauty in‘Time and the imprint of the image of beauty
are noted in sonnet XIII as well:

And your'sweet semblance to some other give,
So should that beauty which you hold in lease
Find no determination; then you were

11WOrks, p. 8.

12The tradition of plenitude originated in Plato's Timaeus and Symposium,
In the Symposium (trans, Benjamin Jowett) Diotima says to Socrates, '''There
is a certain age at which human mature is desirous of procreation . . . for
conception and generation are an immorxtal principle in the mortal creature,
« « o'" She further explains, '"'For love, Socrates is not, as you imagine,
the love of the beautiful only . . .[but) love of generation and of birth

in beauty . . . to the mortal creature, generation is a sort of eternity
and immortality . . . ,'" p. 331, '

13Works, p. 15.
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Yourself again, after yourself's decease,

When your sweet issue your sweet form should bear,

Who lets so fair a house fall to decay,

Which husbandry in honour might uphold . . Ja
(XI11.4-10)

Sonnet XV continues Shakespeare's theme of mutability, the increase
and decline of beauty and youth in man; but the poet injects a ring of
defiance at Time's ravages,'an assertion of warring with Time by renewing
through verse that whiéh Time wastes. This sonnet suggests a new medium
of conferring immortality. Rather than by the imprint of the young man
on offspring, it is by the stamp of the poet's verse:

Where wasteful Time debaﬁeth with Decay,

To change your day of youth to sullied night;
And all in war with Time for love of you1
As he takes from you, I engraft you new,

(XV.11-14)

Continuing the theme of attainihé immortality through verse; the poet
in sonnet XVIII refers now to more than the physical beauty of the friend;
here beauty of temperament, faded by "rough winds" that "shake the darling
buds of May" shall not fade '"When in eternal lines of time thou growst,"
In sonnet XIX, the poet defies "swift-footed Time," "Devouring Time' that
blunts "the lion's paws," plucks "teeth from the fierce tiger's jaws."
Forbidding Time's heinous crime, Shakespeare thrashes out: "Yet do thy
worst, old Time: despite thy wrong,/ My love shall in my verse ever live
young" (XIX.13-14).

Sonnet XVIII reflects "'the quality which the early sonnets admire in

‘the young man"16: sweetness of temperament, his unspoiled nature., From

14Wbr_ks, p. 16.°

L1pid., p. 19.

16Hubler, P. 79.
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this sonnet, on, the poet indicates a growing emphasié on moral beauty,17

.says Edward Hubler. Just as is Spenser, so is Shakespeare aware of the
dichotomies of friendship in time's scheme: théugh certain of his own.
regard for the friend, the poet is not certain of a return of such
friendship, for the youth will mature whatever the loss of interest in the
poet, . Though wishing fdr an eternal moral beauty in the young man, the
poet ;ecggnizes the risk of infection and decay of such beauty. As Nature
creates, 80 1t digsolves. Yet,'as does Spenser,VShakespeare sees "eterne
in mutabilitie" through the distillation of frieﬁdship: '

Shall I compare thee to a summer's day?

Thou art more lovely and more temperate:

Rough winds do shake the darling buds of May,

And summer's lease hath all too short a date;

-Sometime too hot the eye of heaven shines,

And often is his gold complexion dimm'd;

And every fair from fair sometimes declines,

By chance or nature's changing course untrimm'd;

But thy eternal summer shall not fade,

When in eternal lines to time thou grow'st:18
(XVIII.1-12)

Shakespeare reélizes the possibilit§ of fall from favor.19 He finds
reassurance in the security of his friend's love. Sonnet XXV regognizes
the losé of other friends in the universe of flux and change; the poet
thinks of his friend, and the hurt and the bitterness is allayed:

bLet those who are in favour with their stars
Of public honour and proud. titles boast,

174ubler, p. 81.

18Works, PP. 21-22,

191n sonnet XXV Shakespeare recognizes the tradition of the £fall of
princes and seems to be referring particularly to the fall of the court
favorite, Sir Walter Ralegh, in 1592.
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. Great princes’ favourites thelr fair leaves spread
_"But as the marigold at the sun's eye,
' And in themselves their pride lies buried,
- For at a frown they in their glory die.
« The pa1nful warrior famoused for flght
" After a thousand victories once foil'd,
’f:-Is from the book of honour razed qu1te,
Then happy 1 ‘that love and am beloved
Where I may not remove nor be removed, 2
(xxv)

.Thésé.aréAthe“yéars of anxiety for Shakeépeare: years of disintegration
of‘his waldgltimééibf.disorde?iéﬁd chaos. As M. C,ABradbrook states,
 fthe iﬁpresSion'éfzphé fimes isrétamﬁed‘and:bodied on pogsie."zl
Shakespéare's SOﬁnets féflectrthe‘chabtié tiﬁes:‘bhis”conqern,for his own

. art and his recognition:of man'é limitations, the threat of the rival poet,
o o e < o T
the separation between himself and his friend, his concern for the infec-

ﬁions within.s;)ciety7 Aimost despairing, the poet realizes that the
“friend's 1ove'rene§s him. When the remembrance of thihgs paét-fPo1d woes,"
"ti@e% waéte,"rthg death of ''precious friends”~~£s-eﬁoked by the absence

of the poet's frigﬁd, the thought of the young'friend ends sorrows(XXX);

restores losses: Sonnet XXIX recognizes the shift in fortune: 3
When, in disgrace with fortune and men's eyes,
I all alone beweep my outcast state, _
And trouble deaf heaven with my bootless cries,
And look upon myself, and curse my fate,
‘Wishing me like to one more rich in hope,
Featur'd like him, like him with frlends possess'd
Desiring thls man's art and that man s scope’
Yet in these thoughts myself almost despising,
'Haply 1 think on thee, . . .

‘ZQWOIkS, pp. 29~30.

21M C. Bradbrook Shakespeare and Ellzabethan Poetry (New York: Oxfofd
Unlversity Press, 1952), p. 48.
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For thy sweet love remember'd such wealth brings
'That then I scorn to change my state with kings.
(XXIX)

Yet, a cloud of suspicion is blaﬁketing the friendship: the
mutuality of the friendship--Shakespeare's key to friendship and love--is
waning as revealed in sonnets XXXIII and XXXIV:

Full many a glorious morning have I seen

Flatter the mountain~tops with sovereign eye,

Anon permit the basest clouds to ride

With ugly rack on his celestial face,

Even so my sun one early morn did shine

With all-triumphant splendour on my brow:

But out, alack! he was but one hour mine,23
(XXXIII.1-11)

Why didst thou promise such a beauteous day,

And make me travel forth without my cloak,

To let base clouds ofertake e in my way,

Hiding thy bravery in their rotten smoke?

'Tis not enough that through the cloud thou break,

To dry the rain on my storm-beaten face,

For no man well of such a salve can speak .

That heals the wound and cures not the disgrace:
(XXX1IV.1-8) '

24

As Pooler notes, Shakespeare's friend is the sun; the faithfulness of the
friendship is the beauteous day; but the mutuality is undermined by "rotten
smoke.'" The wound is not healed by the "salve'" of the friend.25 The
infecting of the mutual friendship is signified by the imagery of sonnet

XXXV

22Wbrks, p. 8.

231bid., pp. 37-38.
241p1d., p. 39.

2SII:»:'Ld., p. 39.
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Roses have thorns, and silver fountains mud;

Clouds and eclipses stain both moon and sun,

And 1oathsome canker lives in sweetest bud.
(XXXV,2-4)

But the friendship has brought”to the pget such a stoxe of unbought
treasure in the wofth‘and integrity that the friend has possessed, that
the poet accepts this "sad interim"(LVI.Q) and urges "Tomorrow see again,
and 40 not kill/ The spirit of love . . . ."(LVI.6) |
"The poet defies the ravégér Time that “will take my love away' (LXIV.1Z).

As J, B. Leishman notes, Shakespeare is 'not employing the carpz( diem
theme by recommendlng cooperation W1th Time, submxssmon to the conditions
it imposes . . . "26 Shakespeare speaks of Time as '"an enemy to be
defied, never as a power whose laws are to be accepted and submitted to."27~
The Time that devours youth and beauty ié that "Time that destroys the
mightiest'mohuments of stone or bronze . . ,~."28 Shakespeare's concern
with the brevity of all things because of Time's ravages is expressed in
sonnet LXIV: |

"When I have seen by Time's fell hand defaced

The rich-proud cost of outworn buried age;

When sometime lofty towers I see down=-razed,

‘And brass eternal slave to mortal rage;

Ruin hath taught me thus to ruminate,

That Time will come and take my love away.
This thought is as a death, which cannot choosge
But weep to have that which it fears to lose.29

The defiance of Time is echoed in sonnet LXIII: The Time that crushes

26J B, Leishman, Themes and Variations in Shakespeare's Sonnets (New
York: Harper & Row Publishers, 1963), p. 100.

271pi4.
zslbid.

29%orks, pp. 66-67.
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and wears, the hours that drain man's blood and fill his brow with "lines
and wrinkles'(4) is that destroyer of brass, stone, gates of steel, earth,
sea, rock. The defense against this ravager, declares the poet, is
preservation through enduring verse: 'His beauty shall in these black
lines be seen,/ And they shall live, and he in them still green' (LXIII.

13 -14). Shake;peare asks, since '"'sad mortality o'er-sways" thg power of
brass, stone, earth, how can beauty "hold a plea/'thse action is no
stronger than a flowexr?"(LXV.l-4). Again the poet affirms immortality
through verse: "O, none, unless‘this miracle have might,/ That in black
ink my love may still shine bright"(LXV.13-14).‘

A world-weariness with the infections, the chaos, the corruptions of
the mutable world, a desire for restful death are the themes of sonnets
LXVI, LXXI, and LXXIII:

| Tir'd with all these, for restful death I cry,
As, to behold desert a beggar born,
And needy nothing trimm'd in jollity,
And purest faith unhappily forsworn,

And gilded honour shamefully misplac'd,
And maiden virtue rudely strumpeted,
. . . . ] L) . . . - L3 . L o /e ® ° [
And art, made tomgue-tied by authority,

]
Tired with all these, from these would I be gone,
Save that, to die, I leave my love alomne,

(LXVI) '

[ (]

No longer mourn for me when I am dead

Than you shall hear the surly sullen bell

Give warning to the world that I am fled

From this vile world, with vilest worms to dwell ;31
(LXXI.1=-4) '

The following poem is "of the shortness of life, and the flight of its

30Wbrks, p. 68.

311pid., p. 72-73.
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singing birds and the palsy of old age that is yet alive,"32

That time of year thou mayst in me behold

When yellow leaves, or none, or few, do hang

Upon those boughs which shake against the cold,

Bare ruin'’d choirs, where late the sweet birds sang.

In me though see'st the twilight of such day

As after sunset fadeth in the west;

Which by and by black night doth take away,

Death's second self, that seals up all in rest,33
(LXXIII.1-8)

The poet accepts the ruin of.the body by Time but urges- that the spirit
of the poet remains through his verse., Yet thexe are other despairs in
the mutable world of Time: the poet's concern for his own art, He asks,
"Why is my verse so barren of new pride,/ So far from variation or quiék
change?" (LXXVI.1~2) The answer is that the poet writes ''still all one,
ever the same' (LXXVI.5), because he writes always of his friemd. But
these anxieties relax and pass. The poet reaffirms the friendship as the
pivot point of his life:

' But do thy worst to steal thyself away,

For term of life thou art assured mine;

And life no longer than thy love will stay,
For it depends upon that love of thine,

Thou canst not vex me with inconstant mind
Since that my life on thy revolt doth lie.3% r
(XCII.1-10)
The poet reminds himself and the generations unborn that beauty's
summer necessarily passes as part of the cycle of life in the world of

Time and the seasons, Even though the beauty of the young man seems

unchanged, as the hands,of the dial seem stationary, the beauty is in

32Works, p. 72.

331bid., pp. 7B-74.

341pid., p. 90.
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actuality waning as the dial hands are moving:

Three beauteous springs to yellow autumn turn'd
In process of the seasons have 1 seen,
‘Three April perfumes in three hot Junes burn'd,
'Since first I saw you fresh, which yet are green,
Ah, yet doth beauty, like a dial-hand
Steal from his figure, and no pace perceiv'd;
So your sweet hue, which methinks still doth stand,
- Hath motion, and mine eye may be deceiv'd:
For fear of which, hear this, thou age unbred;
Ere you were born was beauty's summer dead.
(CIV 5-14)

Though in the mutability cf Time, disparities in friendship occur and
youth and beauty alter, yet true friendship is an ever-constant thing as
the poet urges in sonnet CXVI:

Let me not to the marriage of true minds

Admit impediments, Love is not love
Which alters when it alteration finds

. . . . L4 . . . . . . . . . . . . . .

Love alters not with his brief hours and weeks,
But bears it out even to the edge of doom, 36
(CXVI.1-12)

Though youth, beauty, and even the friéndship fade in Time, true to his
promise, Shakespeare immortalizes all in his Sonnets. His(vision "links
both aspects of the natural situation: the continuance of things and things
in themselves,"37 observes Geoffrey Bush, Of Shakespeare's Sonnets,
Leishman reflects, ''Shakespeare is affirming the existence of something

unchangeable in a world of'change‘and eternal in transient mortality."38

As does Spenser, so Shakespeare confirms "eterne in mutabilitie."

3Syorks, p. 100,
3671bid., pp. lll-112.

37Geoffrey ‘Bush, Shakespeare and the Natural Condition (Cambrldge, Mass.:
Harvard University Press, 1956), p. 6. :

381 cishman, p. 107.
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And as is Spenser, so is Shakespeare preoccupied "with the gentler

virtues"39:

Tlove of mercy, charity; hatred of intolerance, cruelty,

says W.B.C. Watkins. Both Spenser and Shakespeare éxpreés through their
poetry different attitudes toward love: shades of love from excess of
faithful passion to incontinence.*0 In their recognition of human
limitations,:Spenser and Shakespeare write of the entanglements within
love and friendship., During the times of turbulence in his concern about
his art, about the death of friends, about the disappointments involving
his friend and the "dark lady,' Shakespeare, in his relationship with the
"dark lady," is aware of passion that “dominates and tortures,"41 that
brings unhappiness and loathing, Hubler beliéves. "The poet of the Sonnets
comes to think of his love as a thing without health, a fever always
longing for 'that which longer nurseth .the disease.'"42 He comes to
loathe his passion, and his loathing "swells until it includes both him-
self and the dark 1ady."43

My love is as a fever, longing still

For that which longer nurseth the disease:

Feeding on that which doth preserve the ill,

The uncertain sickly appetite to please.
My reason, the physician to my love,

Hath left me, and 1 desperate now approve
Desire is death, which physic did except.

39W B.C, Watkins, Shakespeare and Spenser (Princeton~ " Princeton
University Press, 1950), p. 40. ‘

401bid., p. 46.
4lﬁubler, p. 55.
421bid., p. 58.
431bid.

44Works, p. 138,
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His affair with the dark lady is not a romance made in heaven but an
earthly, earthy experience., Shakespeare recognizes the sexual nature of
the bondage and the absence of mutual trust.%>

Two loves I have of comfort and despair,

Which like two spirits do suggest me still:

The better angel is a man right fair,

The worser spirit a woman colour'd ill,%6
(CXLIV.1-4)

The expense of spirit in“a waste of shame
Is lust in action; and till action, lust
Is perjured, murderous, bloody, full of blame,

Savage, extreme, rude, cruel, not to trust;
Enjoyed no sogner but despised straight

* . - . . . . . . . . L] . ° . - . . . - .

All this the world well knows; yet none knows well

. To shun the heaven that leads men to this hell.47

' (CXXIX)
Shakespeare's self-queétioning.is revealed in sonnet CXXIX; the poet is
in the process of knowing himself through the experiences of the mutable
world, through the dark side of his nature; knowing the relationship, he
recognizes the lack of real mutuality. Sonnet CXXXI emphasizes_the

bondage and the lack of mutuality:

Thou art as tyrannous, so as thou art,
As those whose beauties make them cruel;

. L] o o . ] . . . . . o - . . L R * [ .

In nothing art thou black save in thy deeds,
And thence this slander, as 1 think, proceeds.48
The only bond in this affair, as sonnet CXXXVIII affirms, is the mutuality

of hypocrisy:

45Hubler, p. 48.
_46Wbrks, p. 136.
471bid., p. 126.

481pid., p. 127,
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’f ;Wheﬁ‘my‘1eVe swears that she is made of truth
2“1 do believe her, though I know she lies,
‘Q_vThat she might think me some untutor'd youth

,

e ',- o,'*o g o‘z.’o "o LI 3 e .o . . .. . ‘o . ) . * . .

' Unlearned in the'world's false subtleties.
“Although she knows my days are past the best
¢ Simply I credit her false-speaking tongue:
"‘On both s1des thus is simple truth. suppress'd 49
" - (CXXXVIII.1-8) :
The plenltude of fhese experlences flnally adds up to 'wearineSs end
‘rfejeetion.ﬁso, There ie no pledge,of the dark lady! s immortality througﬁ
u verse. ﬁﬁt‘thejegéerience:in ite mqtebility gﬁd'ité disiqtegratibn does
ffemindeﬁhe»feaderrqfiShékesﬁeare’s awareness of the crdssecdrrents of the
v age:ahd of his expioration'of the various colors of the world, of the
eeoﬁpieiityrof‘the?uni§eree,'efteﬁe "coeeinueﬁCe of things‘and,things in
< .
themselves.ﬁSIV Shakespeare represents a new attitude of the way of feeling
the world a v;ew urged by Bruno: ''Man flnds his true Self-consc1ousness
. 5‘; by drawing the infinite universe 1nto himself and conversely by
‘extending- hlmself to it. u52. Like Bacon, Shakespeare s view is of the
experlences of the,world; bothAbelxeve that man has the power of observing
the world of empificai reality and the_poﬁer of understanding to benefit
3

mankind. Man is the steward of his excellence, believes Shakespeare,f

as he states in the dpening of Measure for Measure:

Thyself and thy belonging
Are not thy own so proper as to waste
Ihyself upon thy virtues, they on thee.
49W9rks, P. 132;
Soﬁubler, P. 38.
Slceoffrey’Bush; ﬁ. 6.
'_52Cassirer, p.-187.

53Hub1er5 p. 95,
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Heaven doth with us as we with torches do,
. Not light them for ourselves; for if our virtues
Did not go forth of us, 'twere all alike
As if we had them not. Spirits are not finely
touched '
But to fine issues, nor Nature never lends
The smallest scruple of her excellence
But, like a thrifty goddess, she determines
Herself the glory of a creditor,
Both thanks and use. . . .°%
(I.1.30-40)

54Shakesgeare The Complete Works, ed. G. B, Harrisom, 3d ed. (New York:
Harcourt, Brace & World, Imc., 1952), p. 1103,




. CHAPTER IV
RENAISSANCE REACTIONARIES: POETRY OF RECONCILIATION
1
John’Donne

Spenser, although optimistic of "eterne in mutabilitie," reveals, in

part of Book V and in Book VI of The Faerie Queene, an attitude of

Ill

skepticism, the "melancholy of mutability, provoked by the world view

of flux and ghange, of diversity and corruption. Shakespeare, as a
transitionaljfigure in the late sixteenth century, expresses in the Sonnets
and drama the_dichotomy-of the world views of cdnstancy and change and a
spirit of both optimism and pessimism. However, it is John Donne who
emphasizes in his poetry the prevailing spirit of the early seventeenth
century: ''the melancholy of mutability."z

As are other writers of the renaissance era, John Domnne is well aware
of the Craﬁsience of nature as reflected in his personal reverses and
disillusionments. His loss of position, his humiliation from a peer, the

difficulties of his marriage, the disappointments of his life at court are

B

lGeorge Williamson, Seventeenth Century Contexts (London: Faber and
Faber, 1960), p. 32. Williamson (pp. 15-20) observes that the discovery
of constancy in mutability as urged by Nature in Spenser's Mutability
Cantos is the argument of Dr. George Hakewill in his Apologie or Declara-
tion of the Power and Providence of God in the Govermnment of the World,
Consistlng in an Examination and Censure of the Common Errour Touchlng
Nature's Perpetual and Universal Decay (1627). Hakewill's view is in
opposition to Dr. Godfrey Goodman's statement in The Fall of Man, or the
Corruption of Nature Proved by Natural Reason (1616), relatlng to the
eternity of the universe. It is Hakewill's answer, as well as Francis
Bacon's conception of progress, that represents a surge of optimism in the
seventeenth century (a surge represented by Ben Jonson and the Cavaliers).
Hakewill's argument of eternity in mutability is found in the Pythagorean
Discourse in Ovid's Metamorphoses, in Plato's Timaeus, and in Du Bartast
borrowings from the First Book of Lucretius,

2

Ibid., p. 32.
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:’concrete ev1dence of the dlSlntegratlng and changlng forces of a man' s

11fe.3

. In Elegie X "The Dreame," Donnereflects, "Alas, true~Joyes at
» best are dreams enough / Though you stay here you passe too fast away /
For even at first llfeS Taper 1s a snuffe.” (22-24) Donne s poetry is
.that of peselmlsm and skeptlclsm in his awareness of the- physical and
moral dlsorder;.yet.WLth'that pe551mlsm there.ls,hope and aspiration,
"the'oppe:tuniﬁf fqtiefnew ff’ee’dé_m"4 that'turns to the empi:ical, to the
reality of the,harticplef,'to :hings as they are, Treditional‘morality,
rfrom_the anCientsedown; had been‘coneerned with what men ought to dQ.S
. Yet the philosopher Mohtaigne-points out that man canﬁot‘know what he ought
to do in the world of fluk and change,_thet iﬁ is impossiblerto establish _
- i - -
'ruiee of cbnduct around}a central ratiohallLaw of nature, that there is
infinite aiversiey in jedgmeht;‘herassefts a new.natu:eizlaw for‘men:
follow one's own neture, own bent.. Dénne's poetrf considers the infinite
diversity of the physicéi world, thejﬁplutelity of new worlds" and of man
Qith the cénsequent_recognition~of ;he deStructien pfaﬁnity in the universe
and in perspnel‘relatiOns.G' Yet his‘éoetry has‘"thevflavorrof Brunb's
theme of heroic and infinite strivipg%never to be eatisfied,ih man's
.‘experiencé," a search extending "beyond'God,"'a "AetaphysicalkeEheithat

spurns the ordinary gobds of human life'and the human soul or extends

3Charles Monroe Coffln, John Donne and the New Philosophy (Mbrnlng51de
Helghts, New York: Columbla Unlver31ty Press, 1937), p. 59. :
4Haydn, pp. 165- 166

>Ibid., p. 84.

®1bid., p. 164.
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them to extraordinary and excessive valﬁe."7 Bruno, as does Montaigne,
sees sense images as varied, recognizes the infiniﬁe capacity for change
in imagination and thought, and establishes universal relativity. Though
Bruno topples the traditional princible of a centralized order,8 he pro-
pounds the concept of "a éingle unifying force'pervading and prevailing
throughout an infinite universe.“9

John Donne, observes(Douglas'Bush, wanders "between two worlds, that
l | w10

of cosmic unity and that of meaningless disorder and decay, . . In

his poems The Anniversaries, Donne, says Frank Manley, “has taken . . . a
particular_e#ampie of mortality and in meditating on it universalized it
and found in it the source of all mortality, not only theisum total of

all things that ever were or ever will be in this world, but the whole
£rame and fabric éf the universevitself."ll In the untimely death of the
young woman,’Elizabeth Drury, éf "The First Anniversarie" and ""The Second
Anniversarie,'" the "frailty and decay™ of the world is represented.12 She
may symbolize that‘“pattérn of virtue," the "order and harmony of the outer

world," the "inner beauty of virtue,” IQSt;13 asserts Manley. As Charles

-7Haydn, P. 366.
81bid., pp. 154=155.
91bid., p. 158.

1oDouglas Bush, Prefaces to Renaissance Literature (Cambridge, Mass.:
Harvard University Press, 1965), p. 132.

llJohn Donne, The Anniversaries, ed, Frank Manley (Baltimore: The John
Hopkins Press, 1963), p. 13.

121pid., p. 14.

13114,
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‘Coffin suggests, for Donne "the world of sense must be sustained by an

animating soul of goodness and beauty, and with Elizabeth Drury's death

this soul has gone from the earth and her body ‘turn'd to dust' ., 14

In his poem '"The First Anniversarie" Donne reveals the dissolution of the
old world view invthc afgumcnt of "The Anatomie of the World"; in "The
Second Anniversarie' in the atgument_?of the Progres of the Soule"rDonne
attempﬁs a "reconciliation of thg soul with the nature of things as newly
daacfibed"ls by ché new world scheme, Coffin indicates. The departure of
Elizabeth's soul is not only proéf.of the corruptibility of the elementary
spheres but also of the celestial world, as Donne asserts in "The First
Annivergérie":

But though it be too late to succour thee,

Sicke world, yea dead, yea putrified, since shee
Thy 'ntrinsique Balme, and thy preseruatiue,

Can never be renew'd, thou neuer liue, _

I (since no man can make thee liue) will trie,
What we may gain by thy Anatomy. ,
Her death hath taught vs dearly, that thou art
 Corrupt and mortall in thy purest part,16

("An Anatomy of The World," 55-62)

The disoxrder of the universe, the frailty of man 7re revealed in the death

of "“shee":

There is no health; Physitians say that we
At  best, enioy, but a neutralitee . . . .
We are borme ruinous: poor mothers crie,
That children come not right, nor orderly,
Except they headlong come, and f£all vpon .
An ominous precipitaticn.17

("An Anatomy," 91~-98)

Lhoogfin, p. 126.

151p1d., p. 10L.

16Donne, The Anniversaries, p. 69.

1pid., p. 70.
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‘As did Shakespeare's Prince Hamlet cry, so does Donne that the world is
out of joint, that man and universe are disintegrated; corrupted; "'Tié
all in piecés, all cohaerence gone™ (213):

‘Then, as mankinde, so is the worlds whole frame
Quite out of ioynt, almost created lame;
For, before God had made vp all the rest,
Corruption entred, and deprau'd the best:
It seis'd the Angels, and then first of all
The world did in her Cradle take a fall
And turn'd her braines, and tooke a generall maime
Wronging each ioynt of th' vniversall frame.

.. The nobelest part, man, felt it first; and than (sic]
Both beasts and plants, curst in the curse of man.+o

("An Anatomy,' 196-200)

It is as though "shee" as the macroéoém,mi:rors'in her death the death of
the world itself:

She to whom this world must itselfe refer,

As Suburbs, or the Microsme of her, '

Shee, Shee is dead; shee's dead: when thou knowst this,

Thou knowst how lame a cripple this world is.19
' ("An Anatomy,' 235-238) :

The."wdrlds‘beauty-is decayd, or gone,/ Beauty, that's color, and propor=-
tion" (249-250)Vwith the death of Elizabeth Drury,vdéclares Donne. The
world is out of harmony for "That Harmony was shee" (313), out of propor-
tion for it was 'shee, in whom all ﬁhite, and redde, and blue/ (Beauties
iﬁgredients) voluntary grew,/ As invnuextParédise; .. WM (361-363)
Frayed, too, is the celestial world: "ﬁor in ought more this worlds decay
appeéres!ﬁ?hen [gigj thatlher influence the-heau'n‘forbeares," (377-378).
‘Donne thiﬁks of harmony and color as beauty's elements: harmony

comprehended by intellect denoting the "formal beauty of the universe, the

18Donne, The Anniversaries, p. 73.
19

Ibid., po 74.
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structure and arrangement of its materials,'" color denoting all beauty
"discernible by sense."20~ The idea of corruption is coupled with the lack

of harmony., Donne recognizes the manifestation of corruption in "the new

n2l

astronomical phenomena, observes Coffin. Donne is aware of the new

astronomical phenomena. In 1610 Galileo issued His Sidereus Nuncias,
b;inging four new facts before the eyes of man, four facfs_that; states
Coffin, mean four singular experiences for Donne: 'that the moon's
surface is irregular, . . . that the fixed stars are countless, that the

Milky Way may be resolved into a ‘congeries'® of innumerable fixed stars;

and that there exist four new planets, the satellites of Jupiter."22

These, says Coffin, add to Donne's store of learning, giving for him a

concreteness to the new order and confirming his recognition of the

complexity of the universe:23

For Donne mortal life is kaleidoscopic . . . it produces daily from
the manifold appearance of the world a various and changing pattern
of things. The figures formed by man's ways of regarding friends,
love, enemies, books, and the daily bread=-the common facts of life-~
and also by his ways of regarding the greater world and God are
resolved continually into new shapes.2 l

In "The Second Anniversarie" Donne reveals his awareness of and his
reconciliation with this new world, as the soul, purged, "rightly values

this and the next world" and is ready for God's grace,zs-resting "'secure

20¢offin, p. 270.
211bid., p. 272.
227p3d., p. 122.

231pid., 123.

241bid., p. 29,

25Donne, The Anniversaries, p. 45.
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in the love of God,"2®
Ioy if a soules arriuall neere decaies;
For that soule euer ioyes, and euer_ staies,
Approches in the resurrection . . . 7
("Of the Progres of the Soule,® 489-492)
Donﬁe, as does Montaigne, recognizes that faith operates in the realm of
the divine. Donne states in his Essays im Divinity, "'For all acquired
knowledg is by degrees, and successive; but God is impartible, and only
faith which can receive it all at once, can comprehend him.'"28 In "The
Second Anniversarie' Donne reaffirms Montaigne's point of view of the
mutability, the flux and change of the senses: DMontaigne questions in
his "Apologie of Raymond Sebond," '"Que scéy je?" What do I know?
Montaigne elaborates on this theme:
Now, since our condition accommodates things to itself and transforms
them according to itself, we no longer know what things are in reality;
for nothing comes to us except falsified and altered by our senses,
When the compass, the square and the ruler are off, all the proportions
drawn from them, all the buildings erected by their measure, are also
necessarily imperfect and defective., The uncertainty of our senses
makes everything they produce uncertain . . . .29
Both Donne and Montaigne know that the senses are '"full of uncertainty of
any‘truth."30 There is an insecurity "in living in a world without a known

order,“3l says Sypher. For Donne, the body is the vesture of decay. 1In

the death of Elizabeth Drury, in the decay of the body, Donne seces

26Dohne, The Anniversaries, p. 49.

271bid., p. 107.

28Haydn, P. 113.

29Selections from the Essays of Montaigne, trans., & ed. Donald M, Frame
(New York: Appleton-Century-Crofts, 1948), pp. 60-61.

3OSypher, p. 121.

3lypia.
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the disintegration, the corruption of the world itself, as he notes in
"The First Anniversarie." For Donne, the body is the house of the soul,
the soul that is the source of love. In the flight and purging of the
soul, the renunciation of life, Donne hopes that life itself, through
God's grace and love, is found, as he expresses in "Thc Sccond Anniversarie."
Donne's hope represents Bruno's theme of "infinite striving," the "meta-
physical ache' that extends ordinary goods of the human soul to “extra-
ordinary and excessive value":
Onely in Heauen ioies strength is neuer spent;
- And accidentall things are permanent,
. Ioy of a soules arriuall neere decaies;
" For that soule euer ioyes, and euer staies.
Ioy that their last great Consummation
. Approches in the resurrection; ., . .32
("The Progres," 487-492)

Evidence of Donne's sensitivity to the tensions, the disturbances,

the contradictions of life is in Donne's preoccupation with death as
p P

revealed not only in The Anniversaries but also in "The 3unerall," the
Sixth "Holy Sonmet," "The Relique,'" "The Anniversarie," “A Hymn to God
the Father,"” and "Goodfriday, 1613, Riding Westward.'" As does "The Second
Anniversarie," a number of these poems also suggest reconciliation with
death. As Wylie Sypher indicates, in the '"Holy éonnet vi," "purportedly
the verses claim that Donne does not feaf death; yet the argument only
conceals Domne's horror of the gr;ve":33

THIS is my playes last écene, here heavens appbint

My pilgrimages last mile; and my race

Idly, yet quickly runne, hath this last pace,
My spans last inch, my minutes latest point,

32Donne, The ‘Anniversaries, pp. 106-107.°

33gypher, p. 130.
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And gluttonous death, will instantly unjoynt
My body, and soule, and I shall sleepe a space,
' But my ever-waking part shall see that face

Whose feare already shakes my every joynt:
. (1-8)

According to Sypher, the thought of the grave adds a jarring note to the
assurance of fidelity in Domne's "The Anniversarie':

Two graves must hide thine and my corse,
If one might, death were no divorce.
Alas, as well as other Princes, wee,
L] L] L] [ ] L] ..' L] L] L] L] L] L] L d Ll . L] L]
Must leave at last in death, these eyes, and eaxes,
Oft fed with true oathes, and with sweet salt teares;35
(11-16)

But love can transcend the grave:‘

But soules where nothing dwells but love
(All other thoughts being inmates) then shall prove
This, or a love increased there above,
When bodies to their graves, soules from their graves

remove. 36
(17-20)

Preoccupation with death is evident in these lines from "The»Funefall":
WHO ever comes to shroud me, do not harme

Nor question much
That subtile wreath of haire, which crowns my arme;

(1-3) ).

'The poem "The Relique" opens with these lines of death:

37

WHEN my grave is broke up againe
Some second ghest to entertaine,38

Reconciliation with the fears 'of death is the keymote of "Goodfriday,.1613;

346rierson, p. 138.

3S1bid., p. 97.

361pi4,

371p1d., p. 108.

381bid., p. 111.
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- Riding Westward':

Who sees Gods face, that is selfe life; must dye;

What a death were it then to see God dye?

0 Saviour, as thou hang'st upon the tree;

1 turne my backe to thee, but to receive

Corrections, till thy mercies bid thee leave,

Restore thine Image, so much, by thy grace,

That thou may'st know mee, and I1I'll turne my face,
' (17-42)

39

 Reconciliation is also stressed in "A Hymn to God the Father™:

I have a sin of feare that when I have spun
My last thred, I shall perish on the shore;
Sweare by thy self that at my Death, thy Son
Shall shine as he shines nowe, and heretofore;
And having done that, thou hast done,
I have noe more.
(13-18)

Donne, in "The Extasie" reconciles himself to the warring claims of flesh
and spirit by believing that in the intellect's recognition of the revela-
tions of the senses, meaning of life's complexity may be realized:

For th'Atomies of which we grow,
Are soules, whom no change can invade.
But O alas, so long, so farre
.Our bodies why doe wee forbeare?
They are ours, thou they are not wee, Wee are
The intelligences, they the spheare.41
‘ (47-52)

In "Aire and Angels" Donne expresses the awareness that though love cannot
endure in just flesh, love is understood through the body, the experience:
But since my soule, whose child love is,

Takes limmes of flesh, and else could nothing doe,
More subtile than the parent is,

39Grierson, p. 145,

401pid., p. 148.

4l1pid,, p. 107.
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Love must not be, but take a body too,
And therefore what thou wert, and who,
I bid Love aske, and now
That it assume thy body, I allow,
And fixe it selfe in thy lip, eye, and brow.
(7-10)

42

John Donne recognizes the mutability of the burning physical fevers
of love, the sustenance of spiritual love; yet he stresses in his poem
"A Fever'" that the erotic, mutable, at times hateful, experiences give

the soul's meaning of love:

These burning fits but meteors be,
Whose matter in thee is soon spent.

Thy beauty, and all parts, which are thee,
Are unchangeable firmament.

Yet 'twas of my mind, seizing thee,
Though it in thee cannot persever;’
For I had rather owner be
Of thee one hour, than all else ever.
(25-28) '

43

In the decay of the body, in the corruption of the vesture of the soul,
in .the burning fits and fever of body experience, in the pluralities and
complexities of love experiences, in things as they are, the meaning of
love is found, declares Donne.

John.Donne, as an individual, seems to live with the new worid view
: of disorder, caught up in its tensions, its disillusionmepts, its com~
plexities and variations. He attempts within himself, not within a social
order, reéonciliation with this chaotic, mutable universe that poses for

him the question, What do I know?
42Grierson, p. 96.

43Witherspoon, p. 742,
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2
Jonson, Herrick, and Carew
Ben Jonson and the Cavalier poets are poets of disordered existence.
Disorder and disharmony is their world of reality, and they attempt to
find their way through discussing together and drinking together. The
contact is Ben Jonson. 'The unsettled existence of this great poet and
dramatist drove him into the taverns or into other men's homes . . . There
the coteries gathered around himl. o . ,“44 including the poets Robert
Herrick and Thomas Carew. With the reign of Charles I, retention of
social order is urged as a responsibility. Ben Jonson's concern is with
proportion and order (therein lies beauty)--order to be found in veturn
to nature. Behind Jonson's sense of beauﬁy in nature is proportion and
measure-~a '"'perception of beauty based upon a scheme of moral values and
social order."45 Keynoting his resignation to the new world picture of
mutability, of flux and change is his poem "On His First Sonne':
FAREWELL, thou child of my right hand, and joy;
My sinne was too much hope of thee, lov'd boy,
Seven yeeres thou'wert lent to me, and I thee pay,
Exacted by thy fate, on the just day.
0, could I lose all father, now. For why
Will man lament the state he should envie?
To have so soone scap'd worlds, and fleshes rage,
And, if no other miserie, yet age?
Rest in soft peace, and, ask'd, say here doth lye
BEN JONSON his best piece of poetrie.

For whose sake, hence-forth, all his vowes be such,
As what he loves may never like too much,

“Maurice Hussey, ed. Jonson and the Cavaliers (New York: Barmes & Noble,
Inc,, 1966), p. 2. '

451bid., p. 136.

46Grierson, p. 150,
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In this poem Jonson demonstrates his awareness of the mutability of life
and the mutability of fame. He releases himself to this understanding
without pessimism, disillusion, tension, without mourning '"on too intense
a scalé.“47

Contrasted to John Donnc, who sccms to represent the man isolated,
out of harmony, attempting within himself aAreconciliation with the
realities of‘his particular, mutable world; Ben Jonson represents the man
of public vision, working within ﬁhe social order, recognizing the
possibility of looking to nature as the source of o;der, optimistically
accepting and adjusting to the world of flux and change. As reflected in
his poem "To'Penshurst," Jonson urges the "settled mode of existgnce"48
that rustic society offers. Penshurst, owned by a responsible landowner
Lord Sidney; proyides "the good and satisfying'life on a country estate,"
aﬁd presents a '‘microcosm of the order of nature,"49 says Maurice Hussey.
Penshurst is '"a refuge for the writer and a social organism in which all
classes are free to mingle on terms of friendship."so For Jonson, beauty
lies in natural order: "In small proportions, we just beauties see;/
And in short measures, life may perfect be," (72-73) observes Jonson in
“"To the Immortal Memorie, and Friendship of that Noble Paire, Sir Lucius

Cary and Sir H., Morison." The perfection of Penshurst lies in ''the full-

ness and richness that subserved the good life for man" ;21

47Hussey, p. 134,

48Ibid., P. 5.

’491bid., p. 6.

501pid., p. 131.

Slipid., p. 15.
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THOU art not, Penshurst, built to envious show,
Of touch, or marble; nor canst boast a row
Of polish'd pillars, or a roofe of gold:

Thou hast no lantherne, whereof tales are told;
Or staire, or courts; but stand'st an ancient pile,
And these grudg'd at, art reverenc'd the while.
Thou joy'st in better markes, of soyle, of agge,

Of wood, of water: therein thou art faire.
(1-9)

Jonson stresses in the above lines 'the beauty of natural order, not the
beauty fashioned through artifice, Although Jonson's poem "Still to be
Neat" seems to be an anacronism to his accent on ordew, the poet stresses
the worth of the natural state of disorder--order in disorder--over an
artificial, deceitful state of order:

STILL to be neat, still to be drest,

As you were going to a feast;

Still to bee powdred, still perfum'd:

Lady, it is to be presum'd,

Though Arts hid causes are not found,

All is not sweet, all is not sound.

Give me a look, give me a face,

That makes simplicity a grace;

Robes loosely flowing, hayre as free:

Such sweet neglect more taketh me,

Than all th' adulteries of Art;

They strike mine eyes, but not my heart,>3

Jonson, as a humanist, assigns to man the potential, the dignity, the

goodness to recognize and to learn from natural order., For his Cavalier
followers his goal is to direct toward responsibility and integrity these

courtly ones %4 who were popularly seen as careless of honor. As did the

Latin poet Horace write of his contented, happy life on his Sabine farm,

52Grierson, p. 159,
>31bid., p. 167.

54Hussey, p. 18,
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so do Jonson and the Cavaliers reveal in verse their recognition of the
ordered, settled life of the country.55 In Jonson's translation of

Horace's Epode 1I, "The Praises of a Countrie Life," the natural order

of country living is urged:

Happie is. he, that from all Busiunesse cleere,
As the old race of Mankind were,

With his owne Oxen tills his Sires left lands,
And is not in the Usurers bands: '

But flees the Barre and Courts, with the proud boxds,
And waiting Chambers of great Loxds.

The Poplar tall, he then doth marrying twine
With the growne issue of the Vine;

And with his hooke lops off the fruitlesse race,
And sets more happy in the place:

Or in the bending Vale beholds a-farre
The lowing herds there grazing are:

Or the prest homey in pure pots doth keepe
Of Earth, and sheares the tender Sheepe;56

(1-16)

Jonson observes in his poem ''To Sir Robert Wroth">/ the tensions and
disorder of city living, the tranquility and order of country existence

and repeats the theme of "To Penshurst": 'the social integration of the

country life,"8
How blest art thou, canst love the countrey, Wroth,
Whether by choyce, or fate, or both!
And, though so neere the Citie, and the Court,
Art tane with neithers vice, nor sport:

SsKathryn Anderson McEuen, The Classical Influence upon the Tribe of Ben
(Cedar Rapids, Iowa: The Torch Press, 1939), p. 102.

v56Hussey, pp. 26-27,

57Kathryn McEuen (p. 82) notes-that Jonson borrowed from the famous second
epode of Horace for the references in this poem: "with unbought provision
blest," and the satisfaction of being "Free from proud porches . . o

58Hussey,.p. 18.
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That at great tlmes, art no ambitious guest
of Sherlffes dinner, or Majors feast.

Nor com'st to view the better cloth of State'
The richer hangings, or crown-plate;

Nor throng'st (when masquing is) to have a sight
Of the short braverie of the night;

To view the jewels, stuffes, the paines, the wit
There wasted, some not paid for yet! -

But- canst, at home, in thy securer rest,
Live with un-bought provision blest;

Or with thy frlends, the heart of all the yeare,
Divid'st, upon the lesser Deere;.

In Autumne, at the Partrich mak'st a flight,
And giv'st thy gladder guests the sight;

. And in the Winter, hunt'st the flying Hare,

More for thy exercise, than fare:

Let this man sweat, and wrangle at the barre,

.- For every price in every jarre,

‘And change possessions, ofner with his breath,
Than either money, war, or death:3?

(1-30, 73-76)
Man's peace of mind, reminds Jonson, lieé not'in the wrangling and
climbing and changing fortune at Court, the striving for and purchase of
material wealth and position by rapine, bought so dearly, then lost--
evidences df corruption, decay, disintegration of man in his society.
Man's values, urges Jonson, lie in the un-bought provisions of nature:
Thy peace is made; and, when mans state is well,
'Tis better, if he there can dwell,
God wisheth, nonme should wracke on a strange shelfe:
To him man's dearer, than t'himselfe,
And, howsoever we may thinke things sweet,
He always gives what he knowes meet;
Which who can use is happy: Such be thou.60
(93-99)

Within his own lifetime the poet Jonson realizes the ravages of Time,

the fleeting joys of life, for he is dashed from his height by the death

59Hussey, PP. 23=24,

601bid., p. 26.
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of James I, by the interestiof Charles I in Inigo Jones, by his replace-
ment>by younger court poets, by his illness and failurés}

As Jonson implies in his poem "On His First Sonme," the thought of
the gfave, of the brevity of life span, of the ravage of Time is not
repulsive; so he remind§.Sierbert»of_the value of life lent to man:

Be thankes to him, and earnest prayer, to finde
A body sound, with sounder mind;
To do thy Countrey service, thy self right;
That neither Want doe thee affright,
Nor Death; but when thy latest sand is spent
Thou maist thinke life, a thing but lent .6l
(100~106)

For life, the "seven yeares" spah of Jdnson's first "sonne" or the total
years; span of any man, is lent to mankind, to make his life perfect in
.short measures and in small proportions. In his poem "To the Immortal
Memorie, and Friendship of that Noble Paire, Sir Lucius Cary and Sir H.
Mbrison,"‘anson.reinforces his recognition that the quality of life, not
the qﬁantity,.is important to man and accents the needs for moral fibre;

Repeat of things a throng,

To shew thou'. hast beene long,

Not liv'd; for life doth her great actioms spell,

By what was done and wrought

In season, and so brought

To light: her measures are, how well

Each syllable answer'd, and was form'd, how faire;
These make the lines of life, and that's her aire.

It is not growing like a tree

In bulke, doth make man better bee;

Or standing long an Oake, three hundred yeare,
To fall a logge, at last, dry, bald, and seare:
A Lillie of a Day, S :

Is fairer farre, in May, _

Although it fall, and die that night;

It was the Plant, and flowre of light.

,61Hussey,'p. 26,
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In small proportions, we just beauties see:
And in short measures, life may perfect bee.
b (56 73)

62

The sense of providence--nature's'plan--is evident in "To Penshurst™
in which Jonson describes the yielding of animals to man,63 the self=-
sacrifice;'the un=bought provisions:

Each banke doth yeeld thee conies; and the tops
Fertile of wood, ASHORE, and SYDNEY's copse,
To crowne thy open table, doth provide
The purpled pheasant, with the speckled side:
The painted partrich lyes in every field, '
And, for thy messe, is willing to be kill'd,

Fat, agedlcarps, that runne into thy net.

And pikes, now weary their owne kinde to eat,
The blushing apricot, and woolly peach

Hang on thy walls, that every child may reach,

But all come in, the farmer, and the clowne:
And no one empty-handed, to salute

Thy lord, and lady, though they have no sute.
But what can this (more than expresse their love)

Adde to thy free provisions, farre above .
The neede of such? whose liberall boord doth flow,’

With all that hospitalitie doth know!6%

(25~-60)

It is nature's ordering that offers in abundance unbought provisions to
man, provisions far beyond man's use in moderation. A "son of Ben]' the
Cavalier poet Thomas Carew propounds the theme of nature's abundance and
self-sacrifice in his poem "To Saxham':
Yet (Saxham) thou within thy gate,
Art of Thy selfe so delicate,
So full of native sweets, that bless
Thy roof with inward happiness
62Grierson, p. 173.
63Hussey, p. 154.

64Grierson, pp. 159-160.
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As neither from, nor to thy store,
Winter takes ought, or Spring adds more,
Yet thou hadst dainties, as the sky
Had only been thy Volarie;
Or else the birds, fearing the snow
Might to another deluge grow
The willing Oxe, of himselfe came
Home to the slaughter, with the Lamb
And every beast did thither bring
Himselfe, to be an offering.65
(5-26)

Carew repeats this theme in his poem>"To my friend G. N. from Wrest':.

But fit for service. Amalthea's Horne

Of plentie is not in Effigie worme

Without the gate, but she within the dore

Empties her free and unexhausted store, 66
(57~-60)

Nature's providence coupled with man's moderation and control, nature's
(physical and human) fruition and decay are themes of Carew's '"To A, L.
Perswaisions to Love"; in this poem Carew recognizes and accepts the ravages
of Time and emphasizes the value of sincere friendship and its endurance:

Thinke not cause men flatt'ring say,

Y' are fresh as Aprill, sweet as May,
Bright as is the morning starre,

That you are so, or though you are

Be not therefore proud, and deeme

All men unworthy your esteeme

For being so, you loose the pleasure

0f being faire, since that such treasure
Of rare beauty, and sweet feature '
Was bestow'd on you by nature

To be enjoy'd, and ‘twere a sinne,
There to be scarce, where shee hath bin
So prodigall of her best graces;

65Hussey, p. 76.

661bid., p. 79.
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Nor let brittle beautie make
You your wiser thoughts forsake:
For that lovely face will faile,
Beautie's sweet, but beautie's fraile;
Then wisely chuse one to your friend,“
Whose love may when your beauties end,
Remaine still firme . . .
For when the stormes of time have mov'd
Waves on that cheeke which was belov'd,
When beauty, youth, and all sweets_leave her,
Love may return, but lover never: 57

' (1-66)

Robext Herrick, too, is of the "tribe of Ben" and a Cavalie: poet,
His young people in '"Corinna's Going a Maying' are identified withAnatural
forces: forces of fertility and decay, forces of natural, not artful
"beauty:

And sweet as Flora. Take no care

For Jewels for your Gowne, or Haire:

Feare not; the leaves will strew

Gemms in abundance upon you,
Come, let us goe, while we are in our prime,
And take the harmlesse follie of the time

We shall grow old apace, and die

Before we know our liberty.

Our life is short; and our days-run

As fast away as do's the Sunne ’
And as a vapour, or a drop of raine
Once lost, can ne'r be found againe:

So when or you or 1 are made

A fable, song, or fleeting shade;

All love, all liking, all delight

Lies drown'd with us in endlesse night. .
Then while time serves, and we are but decaging;
Come, my Corinna, come, let's goe a Maying. 5

(17-20, 57-70)

67Hussey, pp. 85-86.

681bid., pp. 55-57.
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This is not poetry of pessimism, horror, and fear of death but of
optimism, acceptance of, and adjustment to the life cycle, Tension, dis=
illusionment are lacking in Hefrick's "Corinna" poem as in his poem "To
the Virgins, to Make Much of Time," in which again the accent is on the
recognition of, the adjustment to the life cycle of fruition and decay.
Herrick, as Jonson and Cérew, says: ‘man must use the life span lent to
“him: |

GATHER ye Rose-buds while ye may,
0ld Time is still a £lying:
And this same flower that smiles to day [éicj,
To morrow [éic] will be dylng.
That Age is best, which is the first,
When Youth and Blood are warmer;
But being spent, the worse, and worst
Times, still succeed the former.

Then be not coy, but use your tlme,
And while ye may, goe marry:

For having lost but once your prime,
You may for ever tarry.

In Herrick's "Ode Upon Ben Johmson," the abundance~-of-unbought~provisions
and moderation-in-use themes are evident:

AH Ben!
'~ Say how, or when
Shall we thy Guests

Meet at those Lyrick Feasts
Made at the Sun,

The Dog, the triple Tunne”

"Where we such clusters had,

As made us nobly wild, not mad;
And yet each Verse of thine
Out~did the meate, out~did the frolick wine.

My Ben
Or come agen:
‘Or send to us,
Thy wits great over-plus;

%9Hussey, pp. 57-58.
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But teach us yet
Wisely to husband it;
Lest we that Talent spend:
And ‘having once brought to an end
That precious stock; the store ’
0f such a wit the world should have no more,’0

Moderation is the command in the finale of Herrick's "A Country Life":

Wealth cannot make a life, but Love.
Nor art thou so close-handed, but can'st spend .
(Counsell concurring with the end) :
As well as spare: still conning ofr this Theame,
To shun the first, and last extreame
Ordaining that thy small stock find no breach,
Or to exceed thy Tether's reach: ‘
But to live round, and close, and wisely true
'To thine owne self; and knowne to few.

. L] * * . ® e .o * L * . * * . - . . - . -

Till when, in such assurance live, yet_may
Nor feare, or wish your dying day.
(128-146)

The preceding poems by Jonson, Cafew, and Herrick express the inter-
changeability of the natural world and man, the coordination of the
universe, the fertility of all nature, the éruition of human relations and
natural resources in the world of flux and change, that world in which the
poets live their 'life cycle, Their message is an optimistic one: the
recognition and acceptance of andvadjustment to their world of mutabilié&
lent to them,

Jonson and the Cavaliers Herrick and Carew reflect Francis Bacon's
philosophy of man's power for progress: man has the power of observation

of the empirical world and the power of understanding to enrich the life

of mankind, to work for the welfare of man. The poetry of Jomson, Herrick,

7OGrierson, Pp. 323=324.

71Hussey, p. 66,
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agd Carew emphasizes Bacon's contention tha:»qreated bgings_exis;_for the
sake of man,lthat.the world works indtﬁe service ofvmap; the p:ingiple
of plenitude., The principle of plenitude hgs its_soufce in_Platq and is
influential in Brumo's doctrine of the decentralized, infiﬁitg universe.72
In the light of ﬁhe principle of plenitude--natuxe's beneficence in a
universe of infinite diversity--two conflicting attitudes can arise,
observes Lovejoy. One is the possibility of "universallparasitism," the
other the "fecundity and thrift of Nature."’3 The first leads to defiance,
the second to acceptance.74 Jonson and the Cavaliers recognize the
principle of plenitude as supporting the belief in orderliness; such
recognition continues to prevail in the seventeenth and early eighteenth
centuries, Later in the eighteenth century and on into the nineteenth
century, the poets reveal their conflicts as to nature's beneficence.’>
The renaissance humanists Sidney, G:eville, Ralegh, and Spense? are
;hallenged by the world view of flux and change, infinite diversity and
complexity yet retain their vision of order and harmony, emphasizing
érder-within-diso£der, unity-within~-diversity., Shakespeare meets the
challenge of mutability and infinite diversity, tﬂe turbulence of the new
world ever changing, "alive, immensely active, constantly in need of
' redefinitioﬂ," with efforts of reconciliation and hope for "eterne in

mutability" through his art: a faith in the victory of poetry over time.

72Lovejoy, p. 117.
731bid., p. 238.
T41p14,

7S51pi4.
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Donne reflects pessimi;mland skepticism in his‘awareness gfﬂthe mu;able,
chaotic, diversified universe and attgﬁpts to 1ive, with a sense of
privateness; with the new world vision of flux and change. 'Jonson and
the Cavaliers answer the challenge of the new world view.wigh‘acéeptance
and adjustment, working‘in the social order and grging moderacion in the

use of the unbought provisions of the world of mutability,



CONCLUSION

From the ancients, on, philosophers and poets have been aware of the
transience of nature--human and physical--and doubcfﬁl or hopeful of t;he"
eternal, Poets of the sixteenth and séventeenth_centuries were selected
for this study because their poetic art rings with man's observation of
and reaction to the climate in which hg lives, man's interest in the
physical and human nature Qf his universe, man's apprehensions of the
changing nature of his world. These poets are part of the cosmic setting,
and they search the experience of their time and place for answers. In
each era the aim of poetic, as well as philosophical, expression is the
knqwledge and response of-man in his new moment in'history. The special
¢ircumstances of the mutable world may differ from era to era, but the
conditioné of tufbulence or calm must be faced by each era and responded‘
to, As T. S. Eliot indiéa;és in "East Coker," section.II, life is a
"focdsing of the whole of past experience on the present," and in "ﬁry.
Salvages,'" section II, " , . ., the past experience reviv'd in meaning/
Is not the experience of one life only/'But of many generations . . . ."
The opening lines of Eliot's "Burnt Norton'" read:

Time present and time past .

Are both perhaps present in time future

And time future contained in time past.i
The experiences unfolded in the poetic art of the sixteenth and seventeenth’
centuries revive in meaning in future cernturies. There is no end to poetic
expression of man's dilemma regarding his cosmic setting--his temporal,

1Geoffrey Bullough, Mirror of Minds: Changing Psychological Beliefs in
English Poetry (Toronto: University of Toronto Press, 1962), p. 224,
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mutable world~-and his hope for permanence,

In the sixteenth and seventeentﬁ centuries the climate of man in his
hniversg shifts from that of order and harmony to that of turbulence and
disharm§ny,’then to possibilities of order again. The poetic thought of
these centuries reflects the responses., In the eighteenth and nineteenth
centuries, too, the climate shifts from order to disorder with the poetic
art reflecting the conditions of the changing world and responding.

With memorieé of the chaotic elements of a not~so-remote past, the
eighteenth century poetic'résponse is that of‘ordering the world of
diversity and mutability, Ben Jonson of the seventeenth century paves the
way with his classical precepts and examples of order, decorum, benevolence.
The eighteenth century poet Alexander P&pe recognizes the multiplicity
and diversity of the:temporal world and.emphasizes the ordering of his
world for the commoﬁ interest of mankind. His optimistic philosophy is

revealed in‘ég Essay on Man in which he insists upon a unifying life in

the cosmos. Though man is a creature of paradox--"A}l confus’d," in tbe
""Chaos of Thought and Passion;" "Sole judge of Truth, in endless Error
hqu'd o o o o (II.ii.16-17), by tempering and ordering of man's complex
nature, Self Love and Social Love can be the same, Pope urges. ﬁe decléres
that the world's great harmony springs from order and union, that the
plenitude of.physical and human nature is available to benefit all,

But toward the end of the eighteenth century the climate is shifting,
and in the nineteenth century the writer's mutable world is chaotié'and
rgvolutionary; in the "warring elements" of his mutable universe, the poet "
soars to promises of the infinite through his own feelings and intuitions.

Through his poetic art the mutable world is etermalized. The Mariner, in
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Samuel Coleridge's Rime of the Ancient Mariner,Afinds the essence of love

and beauty in his reconciliation of opposites of hate and love toward the
mutable, multiple sea forms. In Kubla Khan Coieridge expresses the
reconciliation of opposites of 'the world of time, light and shade, heat
and cold"? in the discovery of the ctcrnal bcauty and unity of the pleasure
dome, 3 |

William Wordsworth discovers the pattern of nature and its benefi-
cence throuéh the mutable objects of nature: '"These plots of cottage
{ground,"'"hedgerows," "pastoral farms," "'wreaths of smoke."' Here, as

revealed in Lines Tintern Abbey, Wordsworth finds an “"image in miniature

of that larger harmony which he believed--or wished to believe--the world
to be,"4 The living, ever-changing landscape is fused with the eternal

sky. 1In the section of The Prelude celebrating the crossing of the Alps,

Wordsworth realizes that the ascént, seeming never to be attained, is
attained; this vision shows him the invisible world, the infinitude which
is "our destiny, our being's heart and home'"(VI.604).

when the light of sense
Goes out, but with a flash that has revealed
The invzslble world, doth greatness make abode,
There harbors; whether we be young or ‘old,
Our destiny, our being's heart and home,
Is with infinitude, . . .2

(V1.590-605)

2 yames Benziger, Images of Eternity: Studies in the Poetry of Religious
Vision from Wordsworth to T S. Eliot (Carbondale, Ill,: Southerm Illinois
University Press, 1962), p. 27. ‘

31bid.

41bid., p. 39.

5M. H. Abrams, et al., eds., The Norton Anthology of English Literature
rev., ed, (New York:; W. W. Norton & Company, Inc., 1968), p. 1354,




88

The landscape is a "'symbol of some eternity beyond itself,"6 says James
Benziger. "In this eternity the contradictions in the world of time, such
as decay and permanence, motion and stillness, terror and pleasure, chaos

and order, are reconciled,"’

the immeasurable height
Of Woods decaying, never to be decay'd,
The stationary blasts of water-falls,
And everywhere along the hollow rent
Winds thwarting winds, bewilder'd and forlorn,
The torrents shooting from the clear blue sky

- L4 . L . . - - L] . L] . . . ® » . e . .

Tumult and peace, the darkness and the light
Were all like workings of one mind, the features
The types and symbols of Eternity, ; . 8

(VI 624 - 640)

In his poem "To Autumn' John Keats finds the essence, the eternal
Season in the mutable world:

the small gnats mourn
Among the river sallows, borne aloft
Or sinking as the light wind lives or dies;
And full-grown lambs loud bleat from hilly bourn;
Hedge crickets sing; and now with treble soft
The redbeat whistles from a garden croft;
And gathering swallows twitter in the skies,
(27-34)

9

Just as the renaissance poets are disturbed by the scientific and
philosophical concepts, so are nineteenth century poets by concepts of

determinism., Alfred Lord Tennyson's elegy In Memorian A. H. H. represents

the progress from fear of a heedless universe to hope of a universe of

6Benziger, P. 55.
"Tbid,

8 ' ,
Abrams, p. 1354,

91bid., p. 1735.



'Ehlove. Concerﬁed w1th the natural world "red 1n tooth and claw"--the
—:Amutable physical world that dooms man to extlnctlon, blows h1m about in
‘hth”'"desert dust" or seals him "w1th1n the iron h1115"-~Tennyson finds'
,intlmatlons of 1mmorta11tj. Such 1nt1mat10ns are 1n symbols of phy51ca1
. nature- the w;ld blrd trlumph1ng aver the w1nter the ambr031al air swcet‘
kafter a shower,fln symbols of human nature° the love for hls frlend The’
-vpower of love wnd frlendshlp may be the f1na1 assurance of 1mmorta11ty 10
- My love involves the lovevbefore;,
' My love is vaster passion now; , o
Tho'! mix'd with God and Nature thou
I seem to love thee more and more.
" Far off thou art, but ever nigh;
Iqhave thee still, and I rejoicej
. I'prosper, circled with thy voice; -
,I shall mnot lose thee tho I die. 11
(CAXX 9- ~16)
Robert Brownlng s optlmlsm about the unlversn is supported by Pipﬁa‘s
vlnnocent lyrlc "All's right w1th the World " the song awakenlng and trans—
formlng four llves. In'"Rabbl Ben Ezra" the poet exnresses confldencevof

'1mmorta11ty, urglng that the temporal world of youth age, death is v1ta1

to the creator's greater plan.' The Rlng and the Book is Brownlng s

 observation of the mutable world and its disorder expressed in the behavior
of society's institutions and Browning's message of the individual's

-responsibility to fepudiate selfishness. The‘artiSt‘in Fra’Lipoo Lippi

insists: Palnt bodies of men, with all of thelr 1mperfect10ns, the beauty,

the wonder, the power is in- the shapes of thlnos

_ 1OBenziger; p.,l&Sl

11Walter E. Houghton and G. Robert Stange, Victorian Poetry and Poetics
(Boston: Houghton Mifflin Company, 1959), pP. 83
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Take the prettiest face,
You can't discover if it means hope, fear,
Sorrow or joy? Won't beauty go with these?
Suppose I1've made her eyes all right and blue,
Can't I take breath and try to add life's flash,
Or say there's beauty with no soul at all=--
If you get simple beauty and naught else,
‘You get about the best thing God invents;
That's somewhat: and you'll find the soul you have missed,
Within yourself -when you return him thanks,

(208 220)

Aware of himsalf in his éime and place, Matthew Arnold is despailring of
the mechénical, indifferent universe and is‘hopeful of finding meaning
or essence through service to mankind, A key is the mutuaLity of love.
His "Marguerite' poems reveai the lack of muéuality in the éonflicting
personalitigs. In '"Dover Beach' the poet urges mutuality in love:

for the world, which seems
To lie before us like a land of dreams,
So various, so beautiful, so new,
Hath really neither joy, nor love, nor llght
Nor certitude, nor peace, nor help for paxn,i3
(30=34)

In "The Buried Life" a hint of some ultimate existence is offered in the
perfection of love the lovers know in their private world:

A man becomes aware of his life's flow
And hears its winding murmur; and he sees
The meadows where it glides, the sun, the breeze.
And an unwonted calm pervades his breast
And then he thinks he knows
The hills where his life rose,
And the sea where it goes.14
(88-98)

12Houghton, p. 198,

131bid., p. 470.

Y41pid., p. 432.
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The unbought provisions of nature are to be used, Edmund Spenser's
emphasis in the experience of Guyon in Mammon's Cave is on disuse: ''the
gold is secreted away, never touched or seen, withhgld from the proper
use to which gqld is put,"15 Harry Berger notes. T, S. Eliot's conclusion

in The Waste Land is the faint gleaw of hope--within the infertility and

sterility of life~-~through the admonition of the thunder: givg, sympathize, -
control, A poet makes use of the unbought provisions lent to him=-~human
and physical nature things-~and his artistic talent., Keats in his "Ode on
a Grecian Urn'" reflects that in the mutability of the love experience=--
the mad pursuit, the escape struggle, the ecstasy=~--the essence of love

is caught and held by the Attic shape, the sylvan historian, the.silent
form of Art, The artist, the poet catches and pfeserves the eternal
message=--the unchanging significance of the mutable~--through his protean,
figurative lénguage, "seizing and fixing those experiences alread§ of the
past but not yet unworn, at the moment when the meaning he imposed upon
them would preserve them forever, and they it  The poetic art is the
"ETERNE IN MUTABILITIE." .

15Harry Berger, Jr., The Allegorical Temper (New Haven: Yale University
Press, 1957), p. 20. . ) '

16

Parker, p..308.
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