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We no longer believe . . . like the Greeks,
in happiness of 1life on earth; we no longer
believe, like the Christians, in happiness
'in an otherworldly life; we no longer be-
lieve, like the optimistic philosophers of
the last century, in a happy future for the
human race, « « » We no longer believe in
anything of that, and what we have alone re-
tained is the consciousness of ourselves, and
the need to make that consciousness ever ‘
clearer and more evident, a need for whose
satisfaction we turn to science and to art.

- Benedetto Croce



CHAPTER I.
fintroduction

"'Narrative as a disguicsed lyric, the novel as a-
borrowed label for the experimentations of poetic spirits
to express their feelihg of self and world; this was a
specifically German and romgnticvmatter, here I felt
immediately a common heritage and guilt.*'*l 1In this way
"Nébel 1aureate~Hermann Hesse characterized his own novels

at the midpoint of his career. And though The Glass Bead

- Game, published over twenty yeéis_later, when compared
with Hesse's other'work‘appears perhapsvfarthest from
such a-description, “narrative as a'd1sgu1sed lyric”
still serves as a useful key for éxamin1ng_Hesse's last
and most ambitioué novel.zv For;vés Ralph Freedman in-
dicates, "Hesse used.romanticismias a tool for the devel-
opment of a uniqué appfoach.:leadihgvto a sharp-analysis
of the self, the_meaniﬁg,of'pérSQnal identity and the

conditions of self-consciousness, which he explores in

1 Quoted by Ralph Freedman 1n The Lyrical Novel:
Studies in Hermann Hesse, André Gidei and Virginia woolf
(Princeton, 1963). P. 42,

2 Joseph Mileck, Hermann Hesse and His Critics:
The Criticism and Bibliography of Half a Century, Uni-
versity of North Carolina Studies in the Germanic Lang-
uages and Literatures, No. 21 (Chapel Hill, 1958), p. 29,
notes that the novel “is romantic in its loose composi-
tion, in its fragmentary nature, in the naiveté of its
idyllic setting, and in 1ts efforts to give symbolic
expression to the otherwise inexpressible,”




contemporary terms., "3

The lyricaibnovel, as Freedman describes it,,is a
‘curious Jjuxtaposition wherein the usual expectations of
a developing narrative are turned, and the narrative 1is
submerged in poetic forms,'7As & result, "Not only is
time experienced spatislly . . . but also the distance
between self and world 1s‘te1escoped: the engagements
of men in the universe of action are reexperienced as
instances of awareness."g‘ This transformation takes
plaoe.fhrough the use df»devices common to the lyric,
so that "the lyri#al'novél»absorbs action altogether

and refashions it as-a'pattern‘of imagery.,"S

One.of’the mOSt imporfant 1yr1ca1 techniques used
by Hesse is what Freedman has éalled ”mirroriné“x “Since
_the_self'is the point at which inner and'outér world are
vJoined,;the‘hero's‘mental picture reflects the universe
of sensible encounters>as an image. The ‘world' is part
of the hero's‘1nner”wor1d;"6, Not-oniy is the external

world a reflection of aspects of the protagonist'slinner

3vFreedman, p. 44, Theodore Ziolkowski, The Novels
of Hermann Hesse: A Study in Theme and Structure (Prince-
ton, 1965), p. 360, agrees: "With romantic tools he _
seeks to analyze the existential encounter with reality.”

b Freedmany-p. viii;
5 1Ibid., p. 2.
6 1bid., p. 21.



world but, "exploiting the capacity of glass to refract
a single object in multiple parﬁs,"7 fragments or aspects
of the protagonist!s psyche reappear'outside him in re-

flecting characters and objects, In The Glass Bead Game,

the mirroring technique is translated "into abstract,
dialectical relationships,” with the result that "The
apparently consecutive story conceals a deeper level on
which all temporal relations are resolved in formal fig-
ures, . . . This technique 1s particularly relevant to
the development of characters who are conceived as mir-
rorsvreflecting the discrepancy'bétween,éelf and symbol
as well as various aspects 6f the selfr."8 1In addition,
Hesse employs patterns of.imagefy; as well as objects
themsélves, 1h'his mirroring-teghniqﬁe. Although a
great deal or'critiéal'attention has been paid to such
poetic figures in Hessé's~nqve1_as‘Castilia, music, and
the bead game itself, 1it£1elhés been said about several

other figures that contribute-significantly to the struc-

tural and thematic development of The Glass Bead Game,

namely, the figures of Bertram, the Elder Brother, and

Virtually nothing has been said about the strange
figure of Bertram. The only author to discuss this

figure at any length, Mark Boulby, regards the whole

7 Freedman, p. 88.

8 1v1d., p. 106,
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episode as curious and shocking.9 However, after noting
that the "shadow®” can never be master and that “Jung’®s
doctrine of the ‘shadow! 4is also surely relevent," won-
dering whether Bertram represents "the sinner who has
seen the unforgivable nature of his sin®” or "the writer
whose public image i85 out of consonance with his real
gifts," Boulby concludes that "The significant point is
‘of course not that thése*questions can be answered (for

~they hardly can), but}that_they can sensibly be posed

at all. The Glass Bead Game has, evidently, many re-
condities which have often been overlooked,"10 1In
passing, George Wallis Fié1d suggests that "it is alsq
possibie_that'Bertram's stoicélly-accepted fate pre-
figures Knecht's‘aédeptance of the role of sacrificial
victim,"” although his sacrifice is ﬁade for the hier-
archy, "whereas Knecht's 1s intended to be made in a

higher syntheéis'of Geist and Leben,"1l

The figure of the'Elder Brother has suffered a
similar neglect, sincé Hesse scholars have generally

been content merely to note that the figure is an ironic

9 Mark Boulby, Hermann Hesse: His Mind and Art
(Ithica, 1967), pp. 300-01., '

10 1p34., p. 301.

11 George Wallis Field, Hermann Hesse (New York,
1970), pp. 158-59, Field also sugegests, p., 186, n, 28,.
that the figure may be named after Ernst Bertram, the
follower of Stefan George the poet. o :




portrait of Hesse himself.l?2 TIn the Elder Brother,
Ziolkowski sees only the epitome of Castilian over-
specialization, “a-Caétilian'who has devoted himself

80 one-sidedly to oriéntal gtudies that he has becone
almost Chinese himself, "33 Boulby cOnsiders‘the epi-
sode of the Elder Brother “central to an understanding
of}the book“lh and believes the name conceals a hidden
relationship of brotherhood between the Chinese scholar
and Knecht.15‘ He is an outsiderl6 who may, in fact, be
Knecht's shadow, eSpécially-siﬁce he represents the

"locale of the irrational” in the heart of Castilia,l?

Freedman makes the,important,point that the Elder
Brother 1s one of the three éignificant teachers in
Knecht's 1ife and that his ma1n function, along with the
Music Méster and Fathef Jacobﬁs.'"is to act as a compos-

ite 1dea1'aga1nst which Knecht's progress is measured."18

12 see Boulby, p. 289; - Mileck, p. 187; Freedman,
P. 1073 and especially Franz Baumer, Hermann Hesse,
trans., John Conway (New York, 1969), pp. 3-10, which
includes a description of iHesse's garden,

13 Ziolkowski. p. 288,
1“>Bou1by. p. 286,

15 1b1d., p. 288,

16 1v1d., p. 289,

17 1v1d., p. 288.

18 Fréedman.'p.‘ioé;'



In addition, "The Elder Brother®s acceptance of Knecht;
then, suggests not only an alternative solution but also
a recognition of a cleavage within Knecht, His mysti=~
cism prefigures the final stage of Hesse'®s dialectic in
the novel as a whole, in which nature and soul are re-
asserted as part of man's striving for unity."19 Fusaro
comments that in this episode,”Knecht is magically meet-
ing himself as he dbuld be some twenty-five years'hence."zo
Later, she asserts that the Elder Brother and the Bamboo
Grove and Father Jacobus and the Holy See form an anti-
‘thesis.’l Finally, according to Field, the Elder Brother

represents the "wisdom of the East” and--together with

Tegularius--"the vita contemplativa.”zz-

The "wisdom of.the East® which the Elder Brother
 impartsvto Knecht;_the”I Chinziwis the 6h1y one of the
three figures to have received any extended critical
discussion, and,thaﬁvln only one art1cle. by J. C.
Middleton.23  Ziolkowski dismisses the I Ching, with

all the otheru”Chihesé'élements;"-as'merely contributing

19 Freedman}'p;‘IOBQ

20 Janeice B. Fusaro, "Hermann Hesse's Das Glasper-
lenspiel: A Study," Diss. Univeristy of Minnesota, 1968,
De. 155. ' : ‘

21 Ibidop Pe 2”’80
22 Field, ». 158,
23 J. Co. Middleton, "An Enigma Transformed in Hermann

Hesse®s Glasperlenspiel,”" German Life and Letters, 10

(1956-57), pp. 298-302,




to a "realistic texture of the fiction.“24 FPusaro says
that "Hesse uses the I Ching to develop the notion of
magical thinking in which the future is foretold and a
harmonious unity is projected,”25 though how this happens
is not discussed. And, although Middleton proposes the
important idea that the lmagery of the I Ching oracles
corresponds with the images of:the scene of Knecht®s
death and reveals that death to be a symbolic trans-

‘formation,26

his discussionévas with all the other com-
mentary just reviewed-— unfortﬁnately,only sketches out
the ideas and does not develop them, This paper, then,
is a study of the fuﬂétion_of:these three "neglected”
poetic figures~fBertram, the Elder Brother, and the L

Ching~-as they relate to the structure and the meaning

of Hermann Hesse's The Glass Bead Game,

2% z3olkowski, p. 312,
25 Fusaro, p. 252.

26 middleton, p. 300.



CHAPTER 1T
The Figure of Bertram

There are two incidents in The Glass Bead Game that

stand out in shocking contrast from the sedate, rarified
atmosphere of mind that characterizes the general tone
of the novel: the Bertram incident and the death of
Knecht, But while the death of the Magister Ludi has
been the focus of most of the scholarly work on the Bead
Game,l the Bertram episode has gone virtually unmentioned.
Because.thisvepisode'has such a charged, primitive qual-
1£y. and because‘it is precisely this quality that mir-
Trors the emotionél impact Joseph Knecht®s death elicits
later on, the lack offattention given the figure of Ber-
tram seems especiailyvunusuélgt The purpose of this sec-
tion, then, will be to examine the Bertram incident to
see how it functions structurally and how it enhancés or

clarifies the‘themesf"

It is 1n.dhapter 31x,'the m1dpo1nt of the Knecht
vita and the‘ciimax of the cehtral biographical narrative
of the-Beaé Game, that thelfigure of Bertram appears,
Bertram and Kneth are circumstantially linked through
the 1llness and death of Magistér-Ludi Thomas von der

Trave, On account of this death, Joseph ascends to the

1 Mileck, p. 183,



most honored and esoteric office in Castilia, while

Bertram, after the most extreme humiliation, is banished
from the province in disgrace., Without the inclusion of
this striking figure, the climgx of what might be called

the linear narrativez

would have been a smooth, formally
satisfying, representativé transfer of‘power‘from one
Magister to another. In_fact.. in terms of linear narra-
tive, the Bertram incident could be considered structur-
ally unnecessary. waever, his story brings important:
thematic conflict and a distinctive emotional tone to the
chapter marking Knecht'®s triumph wiﬁhin the Castilian
system., In other words, the Bértram episode is more than
-a narrative embellishment.andvis structurally essential
'from the dramatic or, more exéctly,'from the lyrical

point of view,

‘The first thing'ohe,can notice about Bertram is that
-he 1is not.really.é character 1ntaﬁy traditional sense;
none of the characters in the Bead Game, with the possi-
‘ble exception of Joseph Knechﬁ,'are.3 Like Plinio or
Tegularius for example, Bertram is a figure against which

Joseph ahd Castilia are mirrored. But While Joseph's

2 Freedman, p. 111, refers to the RBead Game as an
allegorical quest and points out that such a form has a
linear progression. - ‘

3 Field, p. 157, agreeS._‘Even Knecht is not real
for one critic. See Mileck, p. 191, ‘
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two friends have specific personality traits that help
them seem fictionally alive, Bertram's identity is tot-
ally consunmed in his poetic function. The chief result
of this ahsence of personality is that the figure of
Bertram never acts as a foil to Knecht in the usual
sense; that 18, he never defines Knecht‘'s character as
Plinio and TegulariuS‘both:do.u He is, rather, 2 mirror-
ing figure, and the nucleus of a formal, lyrical struc-

ture.

This'lyricai configuration begins with the charac-
‘teristics inherent in the position of deputy Magister
‘Ludi. %The Shadow,‘as»the more revealing title for the
post suggests, occupies a peculiar and ambiguous position
in the Castilian hierarchy, being wholly defined by his
relation to the Magister. ~While éppointment to the post
is an honor and a token qutrust'in the individual, at
the same time 1t stripé:the persoﬁ so»"honored" of the

individual right'ofbadvancement and all individual res-

b To take an obvious example, as a mirroring figure,
Plinio forms with Joseph a formal pattern of opposites that
extends even to their names., Through their youthful de-
bates, they represent the two aspects of what Freedman, p.
108, calls "the implied dualism of the Castilian world" and
form an image of polarity in which each desires to include
its opposite. A convenient pictorial representation of
~this lyrical pattern is the ying/yang symbol, But Plinio
also acts as a foil in the usual sense when, for example
in Chapter nine, his presence serves to exhibit Joseph's
compassion and ability to soothe and console others,
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ponsibility for his official behavior. His official
identity in the hierarchy‘is now in effect'the same as
that of the M&gisterQS The irony of this role, as the
Bead Game narrator points out, is the juxtaposition of
the Shadow®s "quasi-identity with the Magister” with

"the make~believe insubstantiality of'his official ex-
istence” (p. 210). The mirroring of Bertram begins, then,
as a figural répresentation of the absorption of the in-
dividual into the commun1ty. the total submerging of the
self in the order,® :

The figure of Magister also represents a kind of
submersion of self invthé,community. as the meditation
assigned by the Music Master to JdSeph on his entrance
into the order makes clearzj “If.the high Authority
appoints you to an Officeg”know_thiss every step up-
ward on the ladder of.offices‘is not a step into free-
‘dom but into bondage. ~The higher the office, the tighter
the bondage. The greater‘the power'of the»offlce. the

5 Hermann Hesse, The Glass Read Game (Magister Ludi),
trans. Richard and Clara Winston (New York, 1969), pD.
208-09, Hereafter referred to as Bead Game in the notes,
Subsequent references to this edition will usually appear
in the text.

6 It 4is in this represenation of the loss of self-
hood that Bertram affords an interesting contrast with
Tegularius. The eccentric and sickly Castilian is an
example of the other extreme-—unbridled individualism,
His egocentricity i1s not only a character defect, but is,
ag the narrator remarks, a portent of incipient decay
to Joseph Knecht., See Bead Game, pp. 270-72,
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stricter the service,.‘The‘stronger the personality, the
less self-will" (p. 142), However, several differences
between tﬁé;twovf;gures.are important, Since the Magis-
ter ies elecoted to office, rathef than privately chosen,
the honor of his.appointment‘is a community honor rather
than a private and individual one, as the Shadow's is.
Similarly, his acceptance of his role is community dir-
ected, while the ShéddW's commitment, ostensibly to the
Order, :1s really to another figure-—the Magister, and
it is only»through h1m that,£he,Shade serves the Order.
The Magister has the tangible prestige of success; he
has advanced to a‘b081tion of rea1.§ower. The Shadow
has some power too, but only in the negative'sénée that
‘he can, by some especially'reprehensible act; force the_
Magister to resign from:his_ﬁost. The Magister continues
to be individually responsible for his actions, main-
taining}this'essential grasp on selfhood, in addition to
acquiring the added r¢3ponsibilityifor the actions of the
Shadow, Fihally, the Mégister 1s-tru1y'a representative
figﬁre in the Order, while the Shadow. even though he
too holds office, is only an individual., As the Bead
Game narrator explains, "The barrier between Magister
and deputy stands like a symbol for the barrier between
the office and the individual” (p. 209).

That Bertram is the Shadow of Thomas von der Trave,

who has béen transformed into an instrument of Castilia,
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adds another interesting dimension to the Shadow/Magister
relationship. All Maglsters are representative, of course,
but Thomas is an extraordinary example, "the perfect Mas-
ter and Castilian" (p. 208).7 It i in noting the rever-
ence of the elite fOr this Magister, coupled with their
‘hatred for his ShadoW, Bertram, that a-possible analog

- between the Bertram figure and ﬁhe'Junglan shadow arche-

type becomes apparent.8

To begln with, the emlnently representative Magister
corresponds with the persona, as described by Jung:
"When we analyse the persona we strip off the mask, and
discover that what seemed to be individual is at bottom
collective; 1in othér-wbrds; that the persona was only a
mask of the oollective psyche., Fundamentally the persona
is nothing real: vit is a compromise between the indivi-
dual and society as to what a maﬁ“should appear to be,
'He'takes a name;‘earns/a title, exercises a function, he

is this or that;?9 However, no,matter how perfect this

7 A fine and, as far as I know, undiscovered example
of the disguised humor and play Hesse included in this
novel relates to the figure of Magister Thomas,., As several
critics have noted, the Magister is named for Thomas Mamn
(Mileck, p..187; Boulby, p. 272; Freedman, p. 109)., No
one has remarked, however, on the fact that there is a
short aimbiguous assessment of Mann's work in.the narrator's
description of Thomas (p. 139) and two pages later there
18, in Thomas® advice to Joseph, a similar criticism of
Hesse's work (p. 141).

8 Boulby, p. 301, agfees;

: 9 C. G. Jung, Two Essays on Analytical Psychologz. 2nd
ed,, trane. R.F, C. Hull (New York, 1966}, p. 158.
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persona-mask is, the unconscious, or shadow, is always
present "despite the exclusive identity of the ego-
consciousness with the persona the unconscious self, one's
realviﬁdividuality,,is always present and makes itself
felt indirectly if not directly,"10

The figure of Bertram 1is analogous to the shadow as
Jung defines 1t:  "By'shadoﬁ_I mean the ‘negative' side
of the personality, the sum of all those unpleasant gual-
ities we like to hide,.togéther with the insuff:iciently
developed functlions and the contents of the personal-uné
conscious.”ll Seen in this context, the response of the
_eiite-to the Shadow 1is at 1east,1nte111gible,vfor the
Shadow offends "against pfejudices, against propriety and
custom, against_éll sorts of matters of prestige,"1l?
They reject‘and?banish Bertram‘as a part of themselves
that they cannot bear to accept. Their behavior becomes,

then, a symptom of the illness of Castilia,l3

10 Jung, p. 158.

11 Ibid., p. 66n. The shadow archetype occurs often
in Hesse's work., Boulby notes the shadow figures in Dem-
ian (p. 96), Siddhartha (p. 136), and Steppenwolf (p. 179).
Emanuel Maier, "The}Psychology of C, G. Jung in the Works
of Hermann Hesse,” Diss., New York University 1952, p. 113,
discusses the shadow in "Klein and Wagner,"

12 jolande Jacobi, The Psychology of C, G, Jung: an
introduction with illustrations, trans. K. W, Bash (New
Haven, 1951), p. 148,

13 see Jacobi, pp. 148-49, It is interesting that Teg-
ularius is the spokesman for the elite in this section.
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Although I do not feel that identifylng Bertram
with the Jungian shadow exhausts the content of this fig-
ure,1% I do think the interpretation of the Bertram epi-
sode this approach provides_throwlelght-on several ad-
ditional aspects of the story. For instance, it is signi-
ficant that Joseph is the‘énl& member of the elite to
Yaccept" Bertram; this could be an important sign of
Joseph‘s'moré'advahced psychic development.15 Also, his
having the elite choose their own Shadow when he becomes
Magister would be‘relevantvhere:_ as a wise pedagogue,
Knecht‘has4recognized‘the necessity of'thexr dealing with
the Shadow, vFinaly. 1t might be poSsible‘to see the Bead
ggggfnérrator'8>defense 6f‘the Shadow'as‘one more sign
of the psychic strength that the Castilian community
which he represents has a££a1ned.16

A second thematic pattern created by the Bertram
figure proceeds from the contrast between the image of
the total submersion of the self in the Order, represen=-

ted by the Shadow,vﬁith thevreélity‘of'the uncontrollable

14 Most obviously, this interpretation accounts for
only some of the emotional impact the incident carries,

15 As 1f to confirm this fact, at this point Knecht
experiences the important vision of the youth/age dance,

16 In addition, for example, to his having been al-
lowed to write Knecht's biography, mentioned by Ziolkowski,
p. 302, ' ‘ '
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unabsorbed, individual fate. For although Bertram, by
virtue of his office, 1S'theoretic&liy ne longer respon-
sible as an 1ndividua1, as has been mentioned before,

in fact his very existence guarantees him a kind of res-
ponsibility. That is the irony of what the narrator
calls Bertram'S»Ead luck, the irony of a man "plainly
not favored by‘fortune" (p. 210)'occupy1ng the post of
Shadow, To put it another way, 1f‘Berframvhad good luck,
ﬁe'would be perfectly absorbed into the ideal and be-~
come a representéﬁion‘or'instrument‘of‘it,.his own fate
coinciding perfectly with his role. However, since he
is officially innocent, yet atvthe:same time, in the
sensé I have deSéribed; responsible for his fate, he

takes on the aspect of a potential scapegoat.(p. 211).

The treatment Bertram receives from the elite at the
time of the festival eprées é ruthless, primitive side
of the Castilian community. Behind the veneer of res-
pectable formality, the elife barely tolerate Bertram‘s
officiating at'the game and ﬁai1c1ous1y withhold their
support from the:Shaaow.7even though he is acting in the
capacity of representativévmagister. As the narrator
remarké; had the elite wanted.ﬁo. they'could have made
the festival go so smoothly that Magister Thomas would
scarcely have been miésed (p. 211). By their actions
the elite not only'cause Bertram®s humiliation, but they

also make it clear to him that he is no longer welcome:
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in Castilia, Joseph;‘just refurned from the "human-
1zing" atmosphere of Mariafels, is the-only member of
the elite to view Bertram's predicament with compassions
irénically, because he has been absent from the province
and is therefore something of an outsider to the events,
JOseph fails to grasp that the elite have also demanded

Bertram's exile and, by implication, his death as well,

Not only 1s the Shadqw/Magister,configuration in 1t-
self reminiscent of the reiationship between primitive
kings and their substitutes described in Frazer's Golden
Bough, 17 but the;humiliatién end exile of Bertram by the
elite'is the logical, ruthless extension of that primi=-
tive relationship. Because of his‘bad luck, the Shadow
becomes a commﬁnity.sgapegoat.IB What is especially
shocking about this diSplajsqf‘primitive behavior is that
1t erupts, so to speak, in the'midsf of the supposedly.
most civilized sector of Castilia, Waldzell—=the home
of the Bead Game players, Also shocking is the fact
that,Bertram's fate has made him a scapegoat, even though

by virtue of his office‘he'ho longer 1is 1nd1v1dua11y

17 See Sir James George Frazer, The Golden Boughs:
A Study in Magic and Religion, abridged edition (19503
rpt. New Xorh, 1963), Pp. 330-36, for examples,

18‘Ib1d., DD, 66’~68. In this general discussion
of scapegoats, Frazer also explains the relationship
between the substitute king and the scapegoat,



18

responsible. I think it is important to mention again
that the figure.of Bertram is not & scapegoat simply
because he i1s a Shadow; he could have had the support
of ‘the elite. Rather, he 1s a scapegoat because he is
unlucky. His situation 4n Castilia is analogous to the
one Frazer describes: "For.when a nation becomes civi-
lized, if 1t does not drop human sacrifices altogether,
it at least selects as victims only such wretches as

would be put to death at any-rate.,"l9

That the events which reveal, through the figure of
Bertram, the flaws_in the Castilian ideal of service to
mind are the same eventsbthatYSurround'Joseph’s elec-
tion to‘high éffice,bfings ahéther dimension to the ly-
rical patﬁerning-—;hat of the poiarity between Bertram
and Knecht, Kneéht's.triumph 1s juxtaposed with Bertram's
disgrace. fortuné_with misfortﬁhe; 1n‘what can be seen as
the pattern_éf opposites on the wheel of fortune. The
Magister's illnesé’and death bring bad luck to Bertram
and precipitate hls banishment from Castilia at the same
time that they bring good 1u§k.to Joseph and precipitate
his entrancejto the centef of power. The Bead Game nar-

rator often remarks on Knecht's good 1uck,20 Just as he

19'Frazer.'§} 667,

20 For example, See Bead Game, pp. 191-92,
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is quick to point out that bad luck, not 111 will, caused

Bertram®s disgrace (p. 210).

The comparison of fortunes can continue beyond the
days of the festival into Joseph's life as Magister.
Where Bertram had no trust from the elite,Knecht succeeds
in winﬁing that trust, Bertram®s game is a disaster:
one year later, Joseph's game is a success, That Bertram
leaves Castilia in disgrace is remembered when, later in
the,book, Knecht,leavesvthe Order at the peak of his car-

eer,

At this point it might be well to mention that this
complex 1yr1¢a1‘structure>does not ha#e the consecutive
development'thét my handling of_it_in'this paper might
1mp1y; 'Rather.ithe:patterns réveal themselves retro-
actively, so to speak, To takélthe most extreme example,
the Bertram episode 1s‘mere1y bewiidering and out of
blace until after the reader has encountered the second
shock of tﬁé Bead Game, the death of Knecht., The pat-
terns turn in on each other in the same way as a pair of
three-way mirrors reflect each other, One cannot, there-
fore, talk aﬁout the‘flgure of polarity that Bertram and
Joseph form without rememberlng}that there also exists
between them a pattern of siﬁilltude.every bit as stru-

ctured,
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The Bead Game narrator draws explicit attention to
the similarities between Knecht and the figure of Bertram
in his account of the days preceding Joseph's election
.(pp. 217=-21), The elite closes its ranks against Joseph,
making him an outsider as they had done to‘Bertram. When
Tegularius tells Joseph the result of the election, he
sees in his friend®s face an acceptance of fate and a
readiness to sacrifice himself that gives Tegularius an
ﬁncanny reminder of the Shadow,‘ Knecht wears the same
robes Bertram work,,ahd‘the investiture takes place in the
same hall where Bertram had completed the festival "as if
he were a sacrificial beast decked out with gold®? (p. 221).

Bertram and Knecht are the‘only members of Castilia
to leave the Order that we knqw about., Both men go to
the mountains,and meeﬁ théir deaths there, or so the le-
gends say, for the lives»of'both‘meﬁ_end'in legend . (p. 216).
Finally, there is the=similar1ty of tone between the Ber-
‘tram incident and the death of'Kﬁecht. Both events are
surrounded with an ominous‘mood'df‘1mpending disaster,
chiefly supplied by an atmdsphere:of 111nes§ and result-
ant anxiety. The illness of Magister Thomas forms the
backdrop for the figure of Bertram; Knecht himself be-
comes 111 when he arrives at the mountain retreat. In
addition, there is an air of oppressive'“hostillty" formed
by the irrational, unciviiized'behavior of the elite_in
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the Bértram-episode and, in ﬁhe Knecht legend, by the
harshness of the natural setting. Both men are somehow
out of their element;"' The atmosphere is charged with
uncertainty, and the reader is sure that no good will
come out of éither episode. The shock of‘these events
comes beéause what finally happens is far more stark and

primitive than the reader could have imagined.

{

In conglusion, the figure of Bertram serves several
essentiai functions in the novel. 1In his ambiguous cap-
acity as Shadow, he points up the Castilian overemphasis
 on,the loss of individuality and submersion of self in
the Order, _In‘addition,;through.the treatment‘he re-
_cebves at the hands of fhé leaderless elite, he reveals
~that beneath the order and.rationality-of the province
is a primitive irrétionality. denied and therefore all
the more in danger of bréaking loose and erupting into
consciousness, Castilia :was never the utopia one wished
it to be§21 but it is especially through the figure of
Bertram that its dark or hidden side is exposed. It 1is
the opinion of the»Beéd Game narrator that Tegularius
was the warning figure for Knecht (pp. 270-72). In my
opinion, Tegularius shares that'd1st1nct1on with the

figure of the Shadow, It is the Bertram épisode, with

21 Except, according to Ziolkowski, p. 303, in the
Introduction, In my opinion, the narrator's pedantry makes
one suspicious of Castilia-—even sc early in the novel,
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1ts dramstic lesson of the fragility of fhe province,
that spurs Knecht, when he becomes Magister, to gain
firm control of the elite and latef to attempt to reform
them, His 1nsight that the Bead Game "can lead to empty
virtuosity¢ to artistic vanity, to self-advancement, to
the seeking of pbwervover others and then to the abuse
of thaf power" (p. 237) comes directly from his exper-

jence of the Bertram epilsode,

Regardless then of Where-in'the novel it appeared,
the Bertram incident would be thematically important,
That 1t'comas at“the climax of the novel. at the nmoment
when Knecht reaches the center of Castilia and the apex
of his Castilian career, makes it structu:;ally impor-
tant}as well, It follows on and functions as the lesson
or demonstratioh of Father Jacobus' warning that Castilia
is-not the‘timeleSS absolﬁte and perfect embodiment of‘
spirit that Joseph concelved 1t to be, and that its chief
flaw is its lack of "a science of man® (p. 188), Also,
the=event'functiqns‘structurally-in opposing the rising
action of Knecht's 1life, The Bertram episode cuts across
-the thread-of Joseph's advancemeﬁt 1n the Order, and the
figure of Bertram forms a pattern df_a mirroring relation-

ship with him,

"Pirst there is the juxtaposing of Knecht and the

Shadow as opposites on the wheel of fortune, Knecht
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seems to advance while Bertram declines, However, the
pattern of similitude fofmed by Joseph and the figure of
Bertram is clearly much stronger than the pattern of
oppogites they form. The 1mpli¢ation is that what was
apparently opposed'is in reality analogous, that good
fortune and bad fortune coﬁe, when the figure is resol-
ved, to the same thing, : The moment when Joseph reaches
the center of Castllia'gan alsq be seen as the beginning
of his spiritualvand psychblogical journey ggg as well,
Another pattern of similitude:betweegﬁ%zvolveé around the
theme of service-and,sacrifice.-vThe figure of Bertram
11llustrates to Joseph~the magnitude of the sacrifice that
. w1ll be asked of'him when he becomes Magister, as well as
prefiguring, withihis acceptance of his own fate, how
Joseph's will conforms to fate at the scene of his death.2?
Finally, the two.episodés, structurally linked through

their similarity of tone, conclude with opposite "lessons"

22 Joseph does not accept his death because he is
not aware of it upon him. He does, however, will himself
"to swin in the race in order to not lose favor with his
pupil. Instinct, as well as reason, would have dictated
that he refuse, Bead Game, p. 424, As Ziolkowskil points
out, sacrifice i1s the theme by which Hesse himself has
explalned the ending: "'He could have refrained, finely
and intelligently, from leaping into the mountain water
despite his i1llness, Yet he does it all the same, be-
cause there is in him something stronger than intelligence,
because he cannot disappoint this boy who is so difficult
to win over'" (pp. 335-36). See also Mileck, p. 185,
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or "images," In the Bertram episode, the primiﬁive
erupts out of control in a formal, ordered setting.
Knecht's death, on the other hand. brings order and con-
trol to a primitive setting, and especially to the wild
young Tito (p. 425). |



CHAPTER ITI
The Elder Brother and the I Ching

In his fasclnating Foreward to the I Ching, or the

Chinese Book of Changes, C. G. Jung points out that the

world view forming the basis for tﬁe wisdom of the I
Ching 1s radically ﬁon-Western. Western man has trad-
itionally viewed his world in terms of the mental con-
struct of causality, in effect imposing that construct
on the bewildering phenomena‘he‘sees around‘him:and
raising it to a truth'or_axiomiih order to discover
meaning, That modern physics has shaken the "truth" of :
causality to its foundations, Jung admits, But the
viewpoint of modern physics has not yet filtered down
to'Our consciousnessés:. becausé it is psyghologicaily
Satisfying and necessary, we continue to order our world

in terms of causality.l

The Orlental.worldwvlew_underlying the-I Ching 1is
based, however, on a different approach, one which might
almost be Called-—from a Western frame of reference—a

deliberate refusal to order phenomena. ‘Instead, this

1 See The I Ching: or Rook of Chanzes, trans,
Richard Wilhelm. Rendered into English by Cary F,
Baynes (Princeton, 1967), p. xxii. Hereafter referred

to as I Ching.
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view appreﬁends phenomena not in sequence but in gestalt,
"The matter of interest seems to be the configuration
formed by chance events in the moment of observation, and
not at all the hypothetical reasonsa that seemingly ac-
count for the coincidence, . . » With us 1t would be &
banal and almost meaningléss statement (at least on the
face of 1t) to say that whatever happens in a given mom-
ent possesses inevitably the quality peculiar to that
mbhent."z But 1t 1s in jJust this chance configuration
'that_the'Chinese thinkers discovered meaning. Chance, in
other words, 1s not chance at all—but rather meaningful
event. This methdd of 1nterpré£1ng the‘world, which
“Jung called synchronicity, "takes the coincidence of events
in space and time as meaning something more than mere
chance, namely, a peculiarbintefdependence of objective
events amohg themselves as Weli as with the subjective

(psychic) states of the observer or observers."3

This world view, in itself remarkably similar to

the viewpoint underlying the.téChnique of the lyrical

y

novelist,” appears in the Bead Game through two important

2 1 cning, p. xxiit.

3 Ivid., p. xxiv.

4 See for example, Freedwan, p. 8: "Consecutiveness
1s simulated by lyrical language: its surge toward great-
er intensity reveals not new events but the significance
of existing events,"
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mirroring figures, PFirst, there is the figure of the
Occidental who has embraced this Oriental world view and
constructed his Iife in.éccordance with the principles
arising from it, the Elder Brother. Second, there is
the figure of the I Ching itself, with its ritual and
verse, The purposé‘of this section wWill be to examine
these two figures to see what part they play in the
structure of the novel as well as how they enhance or'

clarify the thenes.
THE ELDER BROTHER-

Like the figure 6f Bertram; and unlike Joseph's
:other'two teachers, the_Elder Brother appears only once
in the Bead Gasme and 1is & mirroring figure rather than a
‘character. In‘addition,_as_oneiof Knecht's teachers, he
is a sort of guidepost by'whiéh,one can measure Knecht's
progress towérd_individuation.s_“As‘the narrator explains,
this strange hermit lefththe Far Eastern College because
of the “rationaliStic;'somewhatvanti-mystical, and de-
claredly Confuclén spirit",(p;‘lZ?) that prevailed there.,
However, rather than 1eaving Castilia,altogethér, the
Elder Brother chose.to isolate himself within it. The
Order did no more than tolerate the apostate's existence,

He was at most a pensioner, though it is not clear that

5 Freedman, p. 106,
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there remained even that much of a tie.é In his iso-
lation, the Chinese scholar becomes a kind of under-
ground 1egend in the province, neither openly nor will-

ingly spoken of (p. 126).

Although Castilia and the Bamboo Grove are similar,
in that b§th are formalized, "artificial” and insulated
from any historical contextﬁ’taken as a whole, the epi-
sode in which the Elder Brother appears functions as a
lyrical.consiruct,oppOSing‘that,or Castilia and the Ganme,
The hermitage and its resident pfesent an order every
bit as mannered and structured as the order and ritual
of Castilia, but they form a figure of polarity with the
Castilian world analogous to}thé polarity between the
Occidental rationalism and Oriental synchronicity each
stands for;e- The world of the Bamboo Grove is dedicated
to nature; Castilia, whose order proceeds from mind and
abstraction; exciudesvnature.g. The difference’betwéen
the two worlds is especially striking in that, for the

first time in the novel, nature is described not in

6 see the Bead Geme, pp. 64~5, on pensioners.

7 Freedman, p. 107, notes that the Elder Brother's
individual isolation corresponds to the communal isola-
tion of Castilia.

8 Boulby, p. 289, agrees.

9‘Freedman, p. 107.
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brief generalizations but in loving detaii.lo A simi-
lar vividness of nature imagery does not reappear until

Joseph defects from Castilia.

Not only is nature important in the description,
but 1t is central to the ponceptwwif one can call it
that=——of thé‘Bamboo Grove, The Elder Brother makes na=-
ture the frame of reference, the metaphor, for his life
and_hisvthought. The polarity of the two opposing views
of life is well shown in‘the,difference between educa-
tion in the pedagogical provincell and in the Bamboo
Grove. Castilia»is a complei'network of traditional
schools; even work done by scholars during their years
of freedom merely resembles posﬁ-graduate'study. In
the Bamboo Grove; however;7forma1 instruction lasts only
one hour eachvdéy while the.informal education consists
of learning the simple tasks of living, Kneecht, aspir-
ant to the Castilian elite, already adept at the intri-
cate ritual oflthe Bead Game, "learned to tend the gar-
den, wash the brushes, ahd prepére the Chinese ink, He

also learned to make soup and'teé; gather brushwood,

10 Compare, for example, Knecht's walking trip to
the Music Master's retreat (p. 75), with his walking
trip to the Elder Brother's hermitage (p. 128). Maria-
fels also "had achieved a harmony with nature," but
there is no description to speak of.

11 Named after Goethe's pedagogical province in
Wilhelm Meister, '
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observe the weather, and handle the Chinese ¢alendar”

(pp. 131-32).12

The Elder Brother himself functions as a mirroring
figure for Knecht, specifically as an 1deal against which
Joseph's spiritual progress is measured, The Music Master

had been the teacher to 1ntroduce‘Joseph to the life of

Mind; the figure of the Elder Brother, the second great
teacher, introduces him to the 1life of nature and the

.psyche-tﬁrough the setting of the hermitage and the mir-
ror to the Bead Game itself, the I Ching.l3 His accept-
ing Joseph as a pupill is, as:Freedman points out, his

recognition 6f'an intérna1”61eavage 1n‘the young Castil-
1an.14 More specifically, he perceives Knecht's sympathe-

tic spirit—their brotherhood, so to speak'>—which

12 In the three appended lives which Joseph wrote
during this period of his life and which, as the narra-
' tor points out, were works of the ‘poetic spirit rather
than works of the scholar (p. 116), the incarnations
of himself also serve their teachers this way, Fusaro,
P. 155, says this was a Chinese custom, However, per-
haps the besb example of the difference between Castilia
and the Bamboo Grove is that, for the first time in the
novel, food 1s described as being a pleasant part of a
man'’s life, If there are any "excellent pancakes” in
Castilia, we do not hear about them (see p., 129),

13 zj0lkowski, p. 288, dismisses the Elder Brother
as a one~sided scholar. The Elder Brother can only be
seen this way if everything he stands for, together with
the place of prominence given him in the novel, is ig-
‘nored.

1% Freedman, p. 108.
15 Boulby, p. 288.
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Joseph demonstrates through his courtesy, his famil-
jarity with the classical Chinese authors, his ability

to become absorbed watching the goldfish pond, and his
acquiescence to the "fate" of the éituation. regardless’
of whether that fate is to leave or to stay (p. 129).

As an “elder brother," the Chinese scholar acts as
Knecht's personal shadow, a positive figure whose func-
tion is té point the way for Knecht's selfadevelopment¢16
This the sage dées'by his own example and with the aid

of the I Ching, Boﬁlby's'descrlption of the Elder Bro-
ther's relation to Castilia might well serve to indicate
the relation of his wisdom to Knecht and, later, of
Knecht himself in relation to‘Castilia: “in the very
heart, then, of fhe sphere of the intellect, of order and
causality,:is to be foﬁnd the bamboo grove, a circle of

freedom, a locale of the irrational. . . 17

That the Elder Brother éucceeds in this shadow func-
.tion is clear from the fact that Knecht thought of the
time spent with his second teacher as the beginning of
his awakening, a proceSS.simllar to what he had previous-

1y called “vocation." As the narrator explains, "the

16 Jacobi, pp. 1l45-46,
17 Boulvy, p. 288,
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accent increasingly shifts toward self-knowledge in the
sense that from the °*beginning of his awakening® Knecht
came closer and clOser‘to a sense of his special, uni-
que position and destiny, while at the same time the
concepts and categories of the traditional hierarchy of
the world and of the speclal Castilizn hierarchy became
for him more and more relative matters" (p., 132). Pos-
sibly 1t is Just this relativityvthat éllows him to re-
turn immediately afterward to Waldzell=-a return that he
had.heretofore dreaded and avoided during his years of

freedom,

In additioh to'functiéning as a Jungian shadow, the
figure of the Elder Bfother sepves to mirror Knecht's
progress on the path of awakening after he has completed
his studies in thé,Bamboo Gfové. thus prefiguring his
pupil's realignment wifh naturé;ahd péyche later on.l8
Joseph never;again sees his .second teacher, and the only
conmunication he recei#es from the Elder Brother is a
brief note and a poemn. HoWeVer, the silence of the
Chinese scholar is significaht and makes an instructive
contrast to his behavior wheﬁ Joseph was his pupil.

When Knecht invites him to teach a course on:the T Chigg,

Elder Brother never replies (p. 132), demonstrating in

18 Freedman, p. 108.
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effect that his wisdom will not fit into an ordinary
'class; that i1t must be sought out. When the'ﬁagister
Ludl invites his teacher to be his personal guest, he
refuses7to cones, 1mplying that even such an important
figure in the hierarchy cahnot claim his time, Finally,
in refusing to help Tegularius when Joseph Sends him to
the hermitage, the Chinese scholar indicates that the
wisdom of the I Chihg is won by a sympathétic spirit,

not by good intentions.,

The Elder Brother's disdain toward things Castil-
fan was summed up‘invhis amusement at Joseph®s desire
to 1ncorporate,the I Ching intq the Glass Bead Game:
"'Anyone can éreate a’pretty 11tt1e bamboo garden in the
world;“_But I doubt that the gardener would succeed in
1ncorp0rat1ng the wbrld»ih his bamboo grove'” (p. 132).
At‘first glance, his remarkjséems to be a humblé dis~-
claimer for the I Ching, but it is just the opposite:
- The Bead Game‘is‘a bamboo garden which cannot contain
| the world of the I Chigg, ‘Hore_genera11y, the system
of abstraction and intellection cannot contain the world
- of the spirit, nature, and.the 1rrat1ona1.19 The
Chinese scholar’'s verdict_on_C§stilia then puts an

ironic twist to Josephfs verdict on the Elder Brother's

19 That these opposites are not easily reduced to
the one-word equivalents points to the problem in Hesse's
use of the words Geist and Natur to signify the two
~poles of 1life. See the useful section in Mileck, pp. 166-73,
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way of life.,

On two different occasions, Knecht assesses the 1life
that his second teacher has made for himself, Upon his
return to Castilia, Knecht sees Elder Brother‘'s life as
"a self-sufficient and beautiful kind of perfection" (p.135),
attained at the cost of renouncing universality and there-
'fore-anvescape from'thevémblguitylof life, He decides
that the Elder Brother's solution is not for him be-
causé 1t does not fulfill éil the forces in him-—especially
those that point to a role of‘leadership. As yet, how-
ever, he 1is not drawn'to,the.role of teacher, and he does
not see that this 1s_how the strength840f'his‘personality‘
will be used to best advantage, A1l he knows is that he

must;"serve only the highest'master" (p. 135).

The second time Knecht reflects on the life of the
‘Elder Brother;is.Wheh, during his first'year in office,
he receives the goldfish‘poeﬁ.from‘his‘former teagher.
The verse sparks 1h him a vision of the Chtnese hermi-
tage and of his youth, “the colorful paradise of youth-
ful dreams®" (p. 2#8). Now the Elder Brother's 1life of
freedom seems eminehtlyvdesirablgg "How this brave,
;rotchety hermit had contrived to withdraw and keep his
freedom. . « o in how beautifully a way the magic spell
of his life's dreaﬁ enclosed him year after year and
decade after decade, making a China of his garden, a
temple of his hut.‘divinitiés of his fish, and a sage
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of himself!" (p. 248), Joseph concludes with a sigh
that 1t is futile to compare his own fate with the fate

of another,

The irony in these assessments is that Knecht even-

tually reaches a point where his own 1life becomes anal-

ogous to that of the Elder Brother<®

where, although
through the help of another teacher (Father Jacobus),
Knecht comes to experience Castilia as the limited and
closed system that Elder Brother‘had, through his actions.
‘implied it was, The world of the Chinese scholar then
takes on the dimension of a larger world and finally
becomes thetwbrld of freedom aﬁd néture»of‘Joseph's de~
fection. How closely hié life comes to parallel that
of his second teacher 1is best seen in Knechts affection
for the verse he discovers the day before he leaves for
Belpunt: » | B

Our days are precious but.we_gladly seé them going

If in thelr place we find a thing more precious

‘ ) : growing:
A rare, exotic plant, our gardener's heart delighting;

A child whom we are teaching, a booklet we are 21
writing. (p. 414)

20 Boulby, p. 291, suggests this as a possibility,
but does not expand on it: "But perhaps the way up and
the way down are not so totally antithetical after all.,"”
- See also a possible hint at the same idea in Fusaro,

p. 154: ", . .Knecht is magically meeting himself as he
could be some twenty-five years hence,”

21 Tnis verse also points fo.the rarallel between
the ideal embodied by the Elder Brother and that embodied
by the Music Master., ' Ziolkowski says that the Music
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In other words, in his new life Joseph recreates the
figure of the master/pupil relationship that he had

once formed with the Elder Brother,

In my‘opinion, then, the episode of the Elder‘Bro~
ther functions in severa1 essent1a1 ways, First, the
entire episode offers a lyrical contrast to the three
protagonists of the novel--Castilia, the Bead Game, and
Knecht.22 The hernitage itself presents for the first
time the ideal of nature,'the metaphor for psyche or
spirit., For although a tension of polarity had been
introduced througthnécht's youthful preoccupation with
defectors, and'eveﬁ'more emphaticallyvthrougkhis debates
with Plinio, there Was‘noclearQCut ideal presented in

opposition'to Castilia; The polarity was a "simple" one

Master "is the only figure in the novel, apart from
Knecht himself, who experiences life existentially rather
than abstractly" (p. 323). However, the ideal which
Ziolkowski uses to support his statement, the teaching
of the Music Master that "you should long for the per-
fection of yourself, The deity is within you, not in
jdeas and books, Truth is lived, not taught" (p. 83),
is exactly the ideal embodied in the life of the Elder.
Brother., The identity between these two figures 1is
additionally strengthened in that, immediately follow-
ing Joseph's vision of the Elder Brother (p, 248),
Petrus arrives, and the discussion of the Music Master's
transfiguration begins (see especially p. 253). Also,
the Music Master's nickneme, "the great would-be-small”
(p. 250), fits the Elder Brother equally well, Fusaro,
PP. 248-49, in contrasting the Elder Brother with Father
Jacobus says that the second teacher represents the ex-
istential, - .

22 Freedman, p. 106,
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of world versus spirit. Through the episode of the Elder
Brother, an opposing figure is now brought into focus, so
to speak; psyche opposes mind, spirit opposes intellect,
Within this {ramework, the Elder Brother functions as the
shadow-~the undiscovered side of Joseph-~and an ideal
against which he can be measured, Finally, he forms a
pattern of similitude with his pupil when Joseph leaves
Castllié for a new life. o

It is significant that Knecht encounters the figure

of the Elder Brother during his years of freedom, for it

is only through the sage's guidance that the unexplored -
_— T - --
aspects of Knecht's personality will begin to come to
T T e e T T o - T T - ‘ )
flower, ' Just as, the Music Master's meditation exercises
M ' ’

_prepare Joseph‘for'his encounter with his second teacher,

'so too the Elder Brother's instruction in self-perception
becomes a necessary preparétiOn'for Knecht's encounter
with his third teacher, Father Jacobus. Had Knecht not
so journed at the BambOO‘Grove, it is difficult to ima-
gine his having the necessary self-possession, not to
mention the simple awareness of other possibllities be-
sides Céstilia, to;succéed in impressing the Benedictine
father. Finally, as mentioned before, the Bamboo Grove
and the Elder Brother prefigure'thg life Knecht chooses
for himself after he breaks with Castilia,
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THE I_CHING

Mirroring the Glass Bead Game itself is the figure
of the I Ching°23 While the Bead Game, which seeks to
encompass all knowledge in one vast system, must of nec-
essity exclude the'personal'and individual because "it
cannot be transmitted".(p.‘?l) and therefore cannot be-
‘come a‘universai, the I Chigg not only includes the per-
sonal and individual but, as a method of assessing one-
self in a situation, is expressly a tool for greater_per~:
sonal awareness and individual psychological growth.
For, although the I Ching proceeds through the form of a
ritual much like that of the Bead Game, and although it,
like the game, has a pseudd-religious function, the con-
tent of each fdrms,a figure,of:polarity: universal versus
individual, abstract versus concrete, formal versus psy-
chological, and uﬁity verSus diversity. The Bead Game
player plays to lose_himself; the student of the I
Ching consults the oracle to find himself, In short, the
I _Ching offers the central opposing figure, the first

real alternative to the Castilian ideal of the escape

23 Hesse was seriously interested in the I_Ching
for at least a decade before he began The Glass Bead Game,
Harry Goldgar, "Hesse®s Glasperlenspiel and the Game of
Go," German Life and Letters, 20 (1966), p. 136n, says
Fesse was studying the oracles in 1914, (This is a fas=
‘cinating article.) Boulby, pp. 287-88, notes that Hesse
read the Wilhelm translation within a year of its ap-
pearance in 1924 and had consulted the oracle on occasion.
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out of time traditionally associated with art.24 It
also forms—with Castilia and the Bamboo Grove, and
Knecht and Elder Brother-—the third polarity of the

triad of the novel,

In addition to functioning as the opposing figure
to the Bead Game, the I_Ching mirrors and prefigures the
life of the Magister Ludi through both the contenf‘and'
thé imagery of its oracles, Only two hexagrams occur in
the novel; hoﬁever, both serve to structure and define
the context on which they offer §ommentary, in addition

to reappearing in the context of Knecht's death.25

The first consultation of the oracle takes place
when Joseph presents himself ﬁo the Elder Brother, seek-
ing to;becomé his pupil, Aé-it should in the system of
wisdom embodied in the i Ching, the message of the ora-
cular yarrow StéIRS*confirms‘Knecht's psychological
readiness and his fitness fér.instruction,-as well as.
‘the Elder Brother's perception of Jbseph's,su1tab111ty.

The hexagram produced through the ritual counting is the

2h 1¢ 45 interesting to note in this context that
Knecht was an advocate of the psychological game rather
than the formal one (p. 197). ’

25 Goldgar, p. 136n, suggests that the entire novel
may be patterned on the I_Ching. Althoughit is certainly
possible, my own attempt to find the pattern failed.
However, if it were discovered to be the basis for the
structure of the novel, it would not, in my opinton,
alter the basic interpretations I have tried to give
here, but rather strengthen them.
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sign of Youthful-Fqlly.26 When the Elder Brotﬁer reads
the verse announcing the Judgment, Knecht intuitively
grasps the idea that he will be permitted to stay (p. 131),
The narrator does not, hnwever;‘explain-why-thi$ rarti-
cular sign would indicate that Knecht could stay, pro-
bably because, proper Castilian that he is, the other-
wise meticulous biographer has not extended his research
to the I _Ching to find out., He even apologizes for
having described the incident (p. 131), and his behav-
jor implies that even in 2400 the attitude of Castilia

toward the "oracle book” remains essehtially undhanged,27

By consulting the I _Ching itself, however, a clear
interpretation of this enigmatic verse is obtained,28

Youthful folly wins success,

I do not seek the young fool,

The young fool seeks me,

At the first oracle I give knowledge,
'If he asks again, it 1is importunity.
If he importunes, I give no knowledge,
Perseverance is beneficial, (p. 131)

This Judgment gives advice to both pupil and teacher,

26 See the I Ching, pp. 721-23, for an explanation
= LNing
of the ritual counting method. Future references to the
I Ching in this chapter will be cited in the text.

27 Boulby, p.'290;'mentions the narrator's nervous-
ness, Mileck, p. 187, says that Hesse indicated that
the narrator writes about A.D. 2400,

28 The interpretations are Wilhelm's summaries of
ancient Chinese commentary, not his own opinion. See

I Ching, pp. lxi-1xii.
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The pupil is reminded that the folly of youth is imma-
turity and lack of wisdom, not foolishness (I_Ching,
p.‘ZO); it can be overcome if he will recognize his
inexperience at the right time and seek out a teacher,
Only this sign of modesty and interest on his part
shows that he will be a rcceptive pupil., That i3 why
the teacher must wait for a pupil rather than seeking him
out (I_Ching, P. 21)., The oracle has assessed Joseph's
position here, Recognizing his lack of wisdom at the
right moment, he sought oﬁt the Elder BRrother for his
teacher; his patience and willingness to accept his
fate prové to fhe sage that he will be a receptive

pupil.

- The Judgment contihuéé with advice to the master,
His teachings should be like an oracle, to be "accept-
ed as a key for resolution of doubts and a basis for
decision” (I _Ching, pf.21). For that reason, foolish
questioning on the part of ﬁhe'pupil should'be ignored,
The teacher's perSeverance.will lead to success for,
“To strengthen what is right 1nva fool 1s a holy task"”
(I Ching, p. 407). That the Elder Brother follows the
advice of the oracle is clear., What he teacheg s-—the
I Ching itself and the\world view underlying 1t—will
be used by Knecht "as a key for resolution of doubt,"
most obviously Just before he leaves for Mariafels,.

Later, the ideal of self-perfection that the I Ching
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embodies forms the basis for his decision to leave Castilia.
Whenever Knecht tries to talk to the Elder Brother about

the Bead Game or about music, his master ignores him.29
What the Elder Brother strengthens in his pupil is Jos-
eph's intuitive interest in what 1lies beyond the prévince

of intellect, and his instinctual desire for self-discovery
and self-perfection. Obviously, then, the teacher who

encourages such a pupll performs a "holy task.”

The line arrangement of the hexagram represents
“a sage in a lowly position, qualified to counsel wisely
a youthful and inexperienced ruler" (I Ching, p. 407).
In his turn, the pupil——because of his high place—
"}s able to honor the teacher and thus to teach men
through him" in his turn (I_Ching, p. 405). The humble
velder brother” teaches the future}Magister Ludi who,
because of'his'high'place, wlllvteach'his master®'s wis-
dom to others not only through:the Chinese Game and the
Wéldzell classes, but even in history—through his bio-
graphy. The_hexagram lines alsd prefigure the Knecht/
Tito relationship in "The Legend." Knecht, newly become

a "sage in a lowly position,” will teach a "youthful

‘ 29 Tnis pedagogical behavior may also explain the
scholar®s silence when Knecht invites him to Castilia
and when he sends Tegularius to the hermitage to study.
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and inexperienced®” Designoric30 Moreover, Jjust as the
Elder Brother‘®s instruction changed Knecht®s 1life, so
his instruction will in its turn change Tito's iifec
Tito himself realized "that here perhaps, embodied in
this teacher who for all his gentleness and friendliness
wage o nobleman through and through, the meanihg of his
own life was drawing near to him, that his own goals

were being set" (p.418),

‘The two trigrams of the sign Youthful Folly are
alluded to by the Elder Brother just before he reads the
Judgments: “Above thé mountain, below the water; above
Gen below Kgn"_(p. 131). Together these trigrams form
an image of folly, since Gen and K&n refer to the danger
of stopping (keeping still—1like a mountain) at the edge
of a watery abyss (I_Ching, p. 20). In addition. how-
ever, the mountain is the clarity that comes fromrlearn-
1ng,'wh11e,the water symboiiZes%obtuseness to be over-
come (I_Ching, p. 406). As a result of learning, a man
becomes as*calm'as a-mounfain 1n the face of danger
(I_Ching, p. 408), The trigrams‘therefore picture the
obtuse, inexperienced pupil coming to_knowledge—-in

Joseph's case, to‘the knowledge of nature and the un-

- 30 Freedman, p. 108, comments on the names "Knecht"
and "Designori."
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conscious. However, they also form the basic image of

the scene of Knecht's death,Bl

The Image of the hexagram also mentioned by Elder
Brother3Z is this verses:

A spring wells up at the foot of the mountains

The image of YOUTH,

Thus the superior man fosters his character

By thoroughness in all that he does, (I _Ching, p. 21).
As the commentary explains it, "A spring succeeds in flow-
1ﬁg on and escapes stagnatioh by filling up all the hol-
low places in its path; :In the same way character is
developed'ﬁy thorbughnéss'thatvskips nothing but, like
water, gradually and_steadily f1lls up all gaps and so
flows onﬁardf:(I Ching, Dp. 21)_.33 Thus the Image re-
veals the journey on the,path of self-awakening Knecht
ﬁill begin to ﬁake; éé well as deécfibing his character
which is "thoroughgoing.ﬂénd clear as a mountain spring®

(I Ching, p. 408).

The second time the Book of Changes 1s consulted

31 Boulby, p. 289, also sees this correlation. .
‘Middleton, p. 300, discusses both the images of mountain
and water, but as they relate to the second oracle rather
than the first, o ' -

32 wpt the foot of the fountain [sic—should be
"mountain®] the spring bubbles forth, the symbol of
youth" (p. 131).

, 33 This image of spiritual growth makes an inter-
esting analogue to the other images developed by Hesse
to express the same ideal, for example the “transcendence™
poem and the Saint Christopher legend.
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comes shortly after Knecht’s‘return to Castilia and
reception into the Order-—with his assignment'to Maria-
fels. At first he finds the assignment briefing con-
ductéd by'Dubois. the head of foreign affairs,3u-bor1ng'
and‘repellent;‘but_recailing Plinio‘'s warning about pos-
sible dengers to Castilia sparks & new interest in
Dubois5.instructions. Knecht turns to the I_Ching Jjust
5efore his dep;rture and, pbssibly tb reassure himself

about this new challenge, begins the ritual.

The oracie produces the hexagram of thevWanderer,
and the Judgment 184 | |

The WANDERER. Success through smellness.

Perseverance brings good fortune

To the wanderer, (I Ching, P. 216)
As the commentary explains, When a man is a stranger he
must be modest and obliging to be successful (. Ching,
P. 217). Caution and reserve keep him from misfortune,
for "A wanderer in a fdreign country cannot easilly fiﬁd
his proper place.'ﬁencérit 1s a great thing to grasp the
meaning of the time" (I Chiﬁ','p;r675), Here the oracle
has given Joseph practical édvice 6n_how he should be-
have at the monastery. It also reveals that he will be

successful in his mi ssion~=especially since his is a

character naturally modest and obliging.35 In addition,

34 Dubois is the only politically aware Castilian,
aside from Joseph himself that we meet,

35 An observation that the narrator troubles to
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the Judgment points to the total 1ife of the Wanderer
whose "home is the road® (I Ching, p. 217), thus mir-
roring Knecht's spiritual’lifé, His home is the life-
journey itself, its importance lies in its process,
The idea here is similar to the one represented by the
hexagram of the moving stream, but the emphasis is on
activity rather than on character or essence, One of
the commentaries says, "Whatever greatness may exhaust
1tself upon, this.much,is certain: 1t loses its home”
(I_Ching, p. 675). Like the moving stream exhausting
the capaéity.of One'hollow place‘and moving on to ano-
ther, so the spiritual 11fé Joéeph follows will take
him from his home-—not oniy'from.Castilia itself, but

also from the "home" of its ideals.

The six in the second place adds the following in-
vterpretation:“ |
The wanderer comes to the inn,
He has his possessions with him,
He receives the persistent attentions of a
young servant, (p. 152) '
According to the commentaries, because the wanderer "does

not lose touch with his inner being” he finds a "resting

remind us of again at this point in the narrative (pp. 153~
s54), It is hard not to imagine that the I Ching verses
guided Hesse's construction of this novel, since the
alternative would be that he planned the novel and then
found some I Ching verses that fit the situations,
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place" (I _Ching, p. 218). Because of his self-possession,
as well as his reserved and modest behavior, "all persons
further him, so that he can acquire property" (I_Ching,
p. 218). Finally, he wins the devotion of a servanﬁ,
which is "not a misteke in the end® (I Ching, p. 677).
Here the oracle has further described to Joseph his im=-
pending success, Not only will he have the attention of
a young servant,36 but he will acquire property-—the
fiiendship of Father Jacobus and a whole new way of
looking at_Castilia; As the narrator points out, Joseph
‘himself later realizes that he "has his possessions with
‘himrvand that the oracle 1is beihg fulfilled (p. 160).
vThe imagery here also.prefigu;es Knecht's relationship
with Tito in "The-Legend;“' He comes to the mouhtain cot=~
tage and, because Qf his mannér, “Wins the attentions of
‘the youth: "Without using fancy.language and going on
about scholarship, virtﬁe, thé}aristocracy of intellect,
end so on, as his schoolteachers were prone to do, this
‘serene, friendly man had_something 1nihis manner and his
speech that imposed an obliéétion'and brought out your

good, chivalric, higher asplrations‘and forces” (pp. 417-18).

36 Knecht at first avoided Anton, fearing he would
violate the hospitality of the monastery if he encouraged
the youth (pp. 160-61), but his friendship was "not a
mistake in the end," for it is through Anton that he
meets Father Jacobus,
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Although the Image of this hexagram is neither quote
ed nor alluded to in this context.37.it does appear in a
significant way at the séene of Knecht“s'death.38 The
two trigrams forming the Image of the Wanderer are fire
and the mountain because, as the commentary puts it, "The
mountain, K@n, stands still:__above it fire, Li, flanmes
up and does not tarry. vTherefore_the two trigrams do not
stay together. Strange lands and separation are the
wanderer’s lot" (I _Chingz, p. 216). Combining the Image
of mountain and fire with mountaih and water, the Image
of Youthful Fblly,,produces the’éymbolic and "1egendary“'
setting where Knecht will'dies "Before him the little
lake lay motioniessg gray-greeﬁ; iFurther»bff was a steep
cliff, its sharp, jageed crest still in shadow, rearing

sheer and cold into the thin, greenish, cool morning sky.

37 Oone of the reasons for its omission undoubtedly
i1s the fact that much of the verse has no direct bearing
on either situation, being a reference to lawsuits. The
Image 1is as followsz : :

Fire on the mountain:

The image of THE WANDERER.

Thus the superior man . -

Is clear-minded and cautious-

In imposing penalties,

And protracts no lawsuits. (I_Ching, P 217).

Fusaro, pp. 142-43, notes Hesse's selectivity in arrang-
ing the quotations on music and civilization taken from
Iu Bu We, That this is the only time the novel and the
I Ching verses do not mirror eachi.other exactly adds
strength to the possibility that Hesse considered the
verses very early in his planning of the work,

38 Middleton, p. 298,
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But he could sense that the sun had already risen behind
this crest; tiny splinters of its light glittered here
and there on corners of rock., In a few minutes the sun
would appear over the crenellations of the mountain and

flood lake and valley below with light® (p. 420),

Beginning at this point, the desceription of nature
presents a charged, unreal and seemingl& alien environ-
ment that absorbs human action and refashions it as im-
agery.>? Just.as_fhe landscapé is no ordinary landscape
but one raised to the level of symbol, so too :Tité's
dance and Knecht's plunge into the water take on symbolic
importan_ ge. As Middleton puts 1it, "the culmination of
a narrative in a kind of essential vision is common in

- Hesse{ and we maj expect sémething of the sort here also."uo'

The three primary images of the scene——mountain,
water, and fire-——correspond to the trigrams making up the

two hexagrams essociated with Knecht:.. Each contains a
\ :
cluster of associations that together represent a psycho-

39 Freedman, p. 2, says that"the lyrical novel ab~-
sorbs action altogether and refashions it as a pattern
of imagery." :

ko Middleton, p. 298. In two other instances, Beneath
the Wheel and Klein and Wagner, the narrative culminates
in the death by drowning of the protagonists, Sei@lso
Freedmen, p. 71, on the culminating vision in Demian. 1In
the Bead Game, the transcendental vision is externalized
through the imagery of the I Ching.
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logical oonfigﬁration, Thug the scene in "The Legend"”
is, paradoxically, the most externally active of the
novel at the same time that it stands for an essentially
interior process, Kgn.'the mountain, also called the
“Keeping Still," had the attribute of “"standstill” (I
Ching, p. 357) and signifiesldlarity and inner calm as
was mentioned earlier (I_Chi o Do 408), It is asso-
ciated with cold (I _Ching, p. 285) a&s i1t is in the above
‘descripbion, and points to "a checking of the external
World; a quickening of;the_inner w;orld."t"1 It "stands
for the time of solitude, when the old is brought to an
end and the new is bégun";(l Ching, p. 271), The moun-
tain 1s the image of death éﬁd resurrection (I Ching,

P. 271),. “"the °place’ where life and death meet and fuse

"into one., . e ."“2

The imege of the trigram K*an, the “Abysmal," the
dangerous, is water (I Chin » Do 357). It is feminine
and is associated with the moon (I Ching, p. 285), as

water is in traditional Western symbolism. It is the

41 mygdieton, p. 300.

k2 Ibid., In the Primal Arrangement or Sequence of
Earlier Heaven, which dates from before the twelfth cen-
tury B.C. (Chou dynasty 1150-249 B, C,--I Chingz, p. 1lix),
the trigram of the mountain is paired with the trigram of
the lake! (I Ching, p. 266), The above discussion is
based on the Sequence of lLater Heaven (I Ching, pp. 268=-
69), the arrangement of King Wen, the founder of the Chou
dynasty. : ‘ '
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trigram of toil: "Therefore it 18 said: °He toils in
the sign of the Abysmal'" (I Ching, p. 270)., Like
“winter in the course of the year, and midnight in the
dourée of the day," it is %“the time of concentration”
(I_Ching, p. 271). 1In the Primal Arrangement, the op-
.posite-and complement of water is fire, or the sun (I

Ching, p. 266).

Li} the "Clinging," whose image is fire or the sun,
has the attribute of giving light‘(lwgglgg, p. 257) and
represents summer and noon (I _Ching, p. 270). It is
"the brightness in which all creatures perceive one ano-
ther" (I Ching, p. 269). With this trigram, "what was
vegéetative organic life passes over into psychic con-
sciousness® (I _Ching, p.‘270).v Fire has already been
identified with Knecht; for fire'is what wanders "and
does not tarry"” (I _Chin ,.p.’216);43 As the fiery sun,
this trigram.signifies‘the 111um1na£1ng and transforming
agent, as is vividly demonstrated at the moment of the
sunrise: "Tito looked'eagerly t5kard the dark crest of
the mountain, behind which the sky pulsed in the morning

light. Now a fragment of the rocky ridge flashed

43 Middleton, p. 300, says that Knecht is identified
with the sun as Logos, or incarnate wisdom, but does not
explain how or why.
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violently like a glowing metal beginning to melt. The
crest blurred and seemed suddenly lower, as if it were
melting down, and from the fiery gap the dazzling sun
appeared. Simultaneously, the ground, the house, and

their shore of the lake was 1lluminated ... . (p. 421).

In short, the three images of the scene form an
objective correlative for the components of the psychic
process of transformationQuu The mountain symbolizes
the attitude of turning inward as well as the locus
where "the old is brought to an end and the new is be-
gun."” Water is the symbol for-the psychic "toil" and
the “"concentration" needed, and fire is the transforming
agent, Taken in this context,’Tito's dance is not merely
a pagan dance'to'nature;  it is, as the narrator is care-
ful to point out, "a response to the change awaiting him"
(p. 422), Here Knecht'is identified with the sun, since
he too 1lluminates and transforms, and Tito dances as
much in honor of the Magister as in honor of the sunrise
(p. b22), Tito's apprépriately sponianeous, unconscious
dance is in honor of the 1mages that mirror the process

of transformation.

by Murray B. Peppard "Notes on Hesse's Narrative
Technique," Kentucky Foreign Language Quarterly, 6 (1959),
p. 178, notes that Lthe worlid Knecht moves in is an objec-
tive correlative for emotions and ideas expressed.
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The significance of this I Ching.imagery is further
enlarged in the action immediately following the ritual
dance, The sun striking the lake has created the ying/
yang pattern.u5 In fact, the entire socne 18 a recreation
6f the traditional Chinese ying/yang imagery: "The terms
yin, the dark, and yang.‘the light, denote respectively
the shadowed and the light side of a mountain or a river.
Yang represents the south side of the mountain, because
this side receives the sunlight, but it connotes the
nor%h side of the river, because the light of the river
1s reflected to that side" (I_Ching, p. 297).%6 Knecht's
plunge into the water is an enactment of a ritual sac-
rifice to the marriage of oppoSites.47 As Middleton

‘says, "the metaphor presents a coincidentia oppositorum:

'light* suffuses the abyss of ‘dark’ as Knecht deliber-
ately plunges into the unshadowed side of the lake with
its attributes of icy cold and blaze of flame."¥8 Tito

45 miaaleton, p. 300.

46 See also I _Ching, p. lvi. The ying/yang symbol
itself is not mentioned in the original text or the
earliest commentaries,

b7 Middleton, p. 301, Leslie A, Willson, "Hesse's
Veil of Isis,"” Monatshefte, 55 (1963), pp. 313-14 and
P. 321, compares this scene to the image of the lifting
of the veil of Isis, used by both Novalis and Schiller,

kg Middleton, p. 300, ", . . this fierce cold which
seemed to surround him with leaping flames and after a
moment of fiery burning began to penetrate rapidly into
him" (p. 424). Joseph plunges into the alchemical cru-
cible in effect; or, he can be seen as the alchemist,
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is the "young“ man "born cut of the elements in which
the '0l1d* man (Knecht) is consumed. He becomes the
‘fiery youth® in fact,_the phoenix of Western alchemy."49

Thus "The Legend" of The Glass Bead Game culminates in a

poetic figure that represenfs the resolution of opposites
in a transcending synthesis, "“For the iunifying symbol®
appears only when the 1nterna1’psychic ‘has been exper-
1enced as just as real, Jjust as effective, and psycho=-

logically Just as true as the world of external reality, "0

Joseph®s death is not meré'chanc¢;51 nor is it the
disaster that it appears to be—a sign of failure or re-
greséion, as Freedman and Negus see 1t.52 Neither is
his death entirely a pedagogical sacrifice even though,
on the *natural” levél of the narrative, it can be sat-

isfactorily explained as one and is, in my opinion, an

49 Miadleton, p. 301.

50 Jacobi,bpp. 178-79, See also the description of
the individuation process on pp. 168-70,

51 As the narrator pointed out (p. 49),

52 Freedman's conclusion that Knecht's “"life from
nature back to nature ., . . suggests such a negation of
progress" (p. 113), 1is probably a result of his having
faliled to see that the cycle in Hesse's work--especially
in the Bead Game--is an upward spiral similar to Yeats's
gyres, See Freedman, p. 1l1ll. See also Boulby, pp. 320~
21. Kenneth Negus, "On the Death of Josef Knecht in '
Hermann Hessé's °‘Glasperlenspiel,'” Monatshefte, 53 (1961),
pp. 181-89, offers the most convincing argument that
Knecht has failed, or nearly failed., However, as I hope
to show, he has drawn the wrong conclusions from his very
careful reading, '




55

exemplary solution to thé problem of Castilia‘®s relation
to the wdrld and the individual, Rather, following the
clue of the hexagram imagery, the preeminent meaning of
Knecht®s death 1s revesled asc a lyrical figure, a vision
of the transformation process, For the first concern of ’
this novel 1s, a5 in all of Hesse's novels, the indivi-
dual, As Hesse himself said: "‘*Nearly all the prose
works I have written are bilographies of the soul... « o
Each of them is basically a discourse in which a Single
person-—just that mythic figure-—is observed in his re-

lations to the world and to his own ego,'"53

As ; pe@agOgical sacfifice'on the literal level,
Knecht's death resolves ﬁhe‘CaStilian side of the narra-
- tive. Castilla does not recede when Knecht defects as
oné»critic has suggested.5u' Fof even though Castilia
is "an idea, ;é.myth.ran attitude béyond time and space,"55

Joseph does not abandon that ideal when he 1eaves{56

53 Quoted in Baumer,'p. 9.

s4 Hilde Cohn, "The Symbolic End of Hermann Hesse's
Glasperlenspiel “ Modern Language Quarterly, 11 (1950),
348,

55 1vid., p. 351.

56 Boulby, p., 302, says "Neither Knecht nor Hesse
reject Castilia."
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He carries it within him, as his attitude toward Tito
(as well as Tito's response to him) should make abun=-.
dantly clear., Knecht embodies the ideal of Castilia as
his own teacher, the Music Master, had done before him
and, paradoxically, he furthers that ideal in furthering
his own development,57 Knecht leaves not in rebellion
from Castilia then, not even primarily to save Castilia,
but rather, as he himself realizes (p; 342), to continue

his journey on the path of-awakening.58

However, his death is more than a private, existen-
tial act because Knecht is stiil the representative of
Castilia,>59 and Castilia can 6ﬁ1y exist in and through
men like the Magister Iudi. So to say that “what happens
to Knecht after his defection‘is_totally irrelevant as
far as the central fheme 1s concerned: the role of

spirit in the modern world,"60 1s to overlook the signi-

57 Boulby, p. 206, notes that Hesse sees Knecht as
"'a brother of the saints.'" According to Hesse, saints
“'are distinguished from "ordinary" man by their inte-
gration into and submission to the superpersonal not on
the basis of lack of personality and individuality but
through a plus in this respect.'”

58 Ibida, Pe. 3200

59 Ziolkowski, p. 333, takes Knecht's death to be
only a private act.. '

60 Ibid., p. 332. See also Fusaro, pp. 258=-59,
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ficant fact that'Jbseph Knecht is the embodliment of
spirit in man, even after he leaves Castilia and comes
to teach Plinio’s son., As Mileck puts is, "Geist, for-
merly stressed primearily in terms of the individual and
of self-expression, is now.finally viewed in terms of
humanity and of self-justification, Cultivated for its
own sake in a Castilia-~like isolation from reality,
Geist must remain sterile, Only when it becomes a vital
factor in human existence, mellowed by & spirit of love,
service, and sacrifice (as éxemplified in Knecht's way

of life), can Geilst serve its true purposea”61

Thus, "The Legend" provides the lyrical summation

of The Glass Bead Game, the point where the thematic

tensions developed through the lyrical figures are re-
soived. In Freedman®s WOrd's, "In this instance, the
novel®s denouemeﬁf'is made<6n1y retroactively meaningful
by the pointe . . . which in its abbreviated asction mir-
‘rors the inner contradictions of the novel as a whole
and completes its dialecticallmovement."éz It is not,

then, merely "romantic to interpret the entire long novel

61'M11eck, P. 28, This_of course is the lesson
implicit in the Bertram episode.

62 Freedman, p. 114, See also Cohn. . 350,
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simply from the standpoint of Knecht®s death,” as Ziol-
kowski maintains.63 for when the novel is viewed as the
lyrical structure thal 1t is, Knecht’s death is neither
sudden nor arbitrarygéu Also, the position that Knecht's
"life ¢« « o 15 vastly more meaningful than his death"65
is simply not tenable-—from either the structurml or thé
thematic point of view--since that death is what crystal-

lizes Knecht®s achievement, by means of a poetic figure.66

When, because of the I Ching imagery, the ending 1is
seen as a symbol of the transformation process, several
ruzzling matters}raised by Kenneth Negus are resolved.
Although Knecht®s illness at Belpunt indicates that he
is truly out of his element, it is a sign of his being
in the_realm-of the Immortals67_nthose who have realized
‘themselves completely-—rather'th&n the sign of "disinte-

gration" that Negus takes it to be.68 In addition,

63 z1olkowski, p. 330.

64_As Ziolkowski, p. 330, argues,

65 Ibid., p. 330.

66 In order to arrive at the‘#iew he holds, Ziolkowski
has had to dismiss what he called the “Chinese elements" in
the novel completely. See p. 312,

67 As Boulby, p. 320, has also noted.

68 Negus, p. 182,
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because of the impending transformation, suffering and
"an almost unbearable tension" can be expected@69 ‘That
Joseph 1s able to}oontrol these sensations indicates
that he contlnueé'to be master of himself. Again,; Jos-
eph remains a consummate pedagogue at Belpunt970 since his
humble and modest behavior toward Tito-—exemplified in
their discussion about the botan_.ical collection-—is
exactly the character trajit that Tito finds himself most
'aftracted by (ppe. 417-18). Far from behaving out of
character, as Negus suggests, Knecht reinforces his
characteristic behavior by making it a conscious choice
later that day: "Tt seeﬁed to him wiser to tame this
néble'but refractory colt by kindness and slow domes-
tication. He thought that he would greduslly bring the
boy to an awareness of‘his gifts.and powers, and at the
same time_nourishvin him that noble curig_sity, that
aristocratic dissatisfaction from which springs love for

the sciences, the humanities, and the arts” (p. 419).

69 Negus, p. 182.

70 As Jung remarks, the transformation process
"*naturally often implies an almost unbearable tension
because of the unparalleled incommensurability between
conscious life and the process in the unconscious which
latter can be experienced only in one's inmost feelings
and may nowhere touch the visible surface of life,.""
Quoted by Jacobi, p. 169, who goes on to point out that
"Precisely this endurance of the tension, this holding
out in the midst of psychological flux, affords the
possibility of a new psychic order."” Pp. 169-70,
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In choosing this approach to his new pupil; Knecht fol-
lows the pedagogical method that his own teachers, not-
ably the Music Master and the Elder Brother, had used

fér him.

Therefore, when'Knecht recognizes Tito as an equal
the following morning, it does not mean that he has failed
as a teacher or that he is losing his.authority.71 but
rather that something else is going on and that meaning
is to be found on another'level.v Tito becomes Joseph's
equal only in the‘rapture,of the dance, But, as the
narrator stresses and as Tito's own behavior on "awaken-
ing" reinforces. he is at that moment "not himself" (pp.
422-43), He is a medium of expression, momentarily the
embodiment-of the ageless unconscious, the validity and
reality of whicthnecht must {and does) acknowledge in

order to experiencé his transformation.72

Finally, the “ominous" quality of the imagery. in
the scene at the lake, which Negus observes,73 can, be

accounted for'when it is remembered that the imagery

71 Negus, pp. 183-84,

72 ps Jung says, "' one has to expose oneself to
the animal impulses of the unconscious, . « . What is
demanded here, however, is , . . to make them conscious
and to recognize their reality. . . ." Quoted by Jac-
Obly P 1690 )

73 Negus, p. 183.
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represents the forces of the irrational, and mirrors

the psychic miracle of transformation taking place within
Knecht, In addition, through the I Ching imagery, one
can see the formsl pattern of order that Knecht's plunge
into the water will create. As mentioned before, this
scene contrasts with the Bertram episode in that here
order andfontrol are bfought to a primitive, irrational
setting. In other words, while on the one hand the
imagery is in a very real'sense “ominous," at the same
time it carries with it the resolution to a formal ly-

rical figure of an apparently chaotic series of events,

In cohclusion, the figure of the I _Ching itself and
the two oracles. connected with the 1ife of Joseph Knecht
are structurally and thematically essential to The Glass

Bead Game. The Book of Changes, représenting as it does

& means of understanding‘the disordered world of nature
and the psyché; forms with the Bead Game a figuré of
polarity, both as a means of expression and as a tool
for effecting personal transcendence, The Bead Game
offers the escape from self, the world, and time chara-
cteristic of art, while the I Ching offers the trans-
forming process of individuation wherein the world and
time are incorporated into self which is then realized,
and thereby transcended and renewed. In addition to

being the first indication that another alternative exists
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besides Castj.lia-w the I _Ching, appearing when it does,
serves to prepare Joseph for his first excursion out-
'side the pedagogical province——to the "worldly" Maria-
fele, It also functions to prepare him for the day

when, as Magister Ludi, he will have grown beyond Cas-

tilia.

The two ;ﬁgglgg oracles structure the sequence of
e&ents in which they appear by mirroring the important
aspects of these events in their imagery. In addition,
however, they prefigure the line of development of
Knecht®s 1life and serve to characterize that development.
Finally, in "The Legend,"” they provide the key to the
understanding of the disturbing events that surround
Knetht*®s death, As imagery, they give order to an ap-
parently chaotic scénevand"symbolic expressioﬁ to the
otherwise 1nexpréséib1e.”7“,;The use of such a lyrical
technique serves, as Middleton'ﬁoints out, to link the
technique of the:novel with the avowed technique of the
Bead Game itself, namely, "to communicate maximal com-
plexities of meaning with complete simplicity."75 To
look at this technique.another way, in "The Legend"

Hesse has attempted to reproduce in writing the musical

74-M11eck. P. 29,
75 Middleton, p. 302,
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counterpoint he felt would'be_the perfect medium of
expressiont "’Then without difficulty I could write a
two-voiced melody that conSists’of two lines, two series
of tones and notes that correspond to and compliment
each othef, but which simultaneously are antagonistic
and circumscribe each other.‘"76 As the I Ching imagery
shows, he succeeds quite well--through the use of the
lyrical techniques-—in approximating counterpoint in

his prose. Like counterpoint;,this imagery "“resolves
dissonance by organizing experience and directing it
toward a total vision,"77 the vision of transformation,

the preeminent vision df_The Glass BRead Game.

v 76 Quoted by Theodore Ziolkowski in Hermann Hesse
(New York, 1966), p. 30. See also Freedman, p. 5k,

77 Freedman, p. S4.
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